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Founded in 1932 by the Australian Broadcasting Commission, the Sydney Symphony Orchestra
has evolved into one of the world’s finest orchestras as Sydney has become one of the world’s great
cities. Resident at the iconic Sydney Opera House, the Sydney Symphony Orchestra also performs
in venues throughout Sydney and regional New South Wales, and international tours to Europe,
Asia and the USA have earned the Orchestra worldwide recognition for artistic excellence.

The Sydney Symphony Orchestra’s concerts encompass masterpieces from the classical repertoire,
music by some of the finest living composers, and collaborations with guest artists from all genres,
reflecting the Orchestra’s versatility and diverse appeal. Its award-winning education program

is central to its commitment to the future of live symphonic music, and the Orchestra promotes the
work of Australian composers through performances, recordings and its commissioning program.

The Orchestra’s first chief conductor was Sir Eugene Goossens, appointed in 1947; he was followed
by Nicolai Malko, Dean Dixon, Moshe Atzmon, Willem van Otterloo, Louis Frémaux, Sir Charles
Mackerras, Zdenék Mdcal, Stuart Challender, Edo de Waart and Gianluigi Gelmetti. Vladimir
Ashkenazy was Principal Conductor from 2009 to 2013, followed by David Robertson as Chief
Conductor from 2014 to 2019. Australian-born Simone Young commenced her role as Chief
Conductor in 2022, a year in which the Orchestra made its return to a renewed Sydney Opera
House Concert Hall.

WHAT TO EXPECT IN THIS CONCERT

Expect to enjoy yourself! Maybe your heart will beat a little faster. Maybe your hair will stand on
end. It’s hard to predict or describe how the vast sound of a symphony orchestra will affect each of
us. Just bring an open mind and engage with the music — close your eyes, watch the conductor and
the musicians, or just sit back and let the music take you away.

When do | clap?

N 2 Good question. Most pieces of music are broken up into different movements
/7 — usually, people only clap at the end of a piece, so there will be silent pauses
/ between movements. On the next page you will see how many movements
the pieces in this concert have, and the duration of each piece. But the

simplest thing is to wait until the conductor turns around — or when everyone
else starts applauding.

The conductor may leave the stage and come back on a few times, and
acknowledge the different sections of the orchestra. You can keep clapping
as long as you want to — and feel free to cheer and stomp your feet if you
really enjoyed the concert!

Can | take photos or videos?

£ . You can take photos and videos on your phone during the applause at the
end of a piece of music. Please switch your phone to silent, make sure the
flash is off and dim the brightness of your screen so you don’t distract
other audience members. And if you share it to your socials, tag us in your
posts! We love seeing what people have captured.

Please leave professional and semi-professional camera gear at home
and limit yourself to a phone camera inside the venue.

What happens at interval?

The interval will begin when the conductor leaves the stage and the lights go
to their full brightness. You can choose to stay in your seat and wait, go to the
bathroom, walk around or purchase food or drink from one of the foyer bars.

An announcement will play through the speaker system 10 minutes,
5 minutes and 1 minute before the concert resumes.
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LUDWIG VAN BEETHOVEN (1770-1827)
Violin Concerto in D major, Op.61(1806)
I. Allegro ma non troppo

Il. Larghetto

. Rondo. Allegro

Estimated durations

The concert will run for
approx. 1hour
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ABOUT THE ARTISTS

DAVID ROBERTSON conductor

David Robertson — conductor, artist,
composer, thinker, American musical
visionary — occupies the most prominent
podiums in orchestral and new music,
and opera.

He is a champion of contemporary
composers, and an ingenious programmer.
Robertson has served in numerous
leadership positions, including Chief
Conductor and Artistic Director of the Sydney
Symphony Orchestra, a transformative
13-year tenure as St. Louis Symphony
Orchestra Music Director, with Orchestre
National de Lyon, BBC Symphony Orchestra,
and, as protégé of Pierre Boulez, Ensemble
InterContemporain.

In the 2024-25 season, Robertson celebrated
the Boulez Centennial on four musical
occasions, with The Juilliard Orchestra,
New York Philharmonic, at the Aspen Music
Festival and Lucerne Festival. He appears
with the world’s great orchestras such

as those of New York, Philadelphia, Los
Angeles, Cleveland; Royal Concertgebouw
Orchestra, Wiener Philharmoniker,

Berliner Philharmoniker, Leipzig
Gewandhausorchester; and major
ensembles and festivals on five continents.

Since his 1996 Metropolitan Opera debut,
Robertson has conducted a breathtaking
range of Met projects, including the 2019
production premiere of Porgy and Bess,
winning the Grammy Award, Best Opera
Recording. In 2022, he conducted its Met
revival, and made his Rome Opera debut.

In the 2025-26 season, he returns to the

St. Louis and Sydney Symphony Orchestras,
to the New York Philharmonic, the National
Symphony Orchestra, HR-Sinfonieorchester,
Budapest Festival Orchestra, Czech
Philharmonic, to the orchestras of Dallas,
Leipzig, and Vancouver, and will conduct

in Hong Kong, Korea and Taiwan.

Robertson is The Juilliard School’s Director
of Conducting Studies, Distinguished Visiting
Faculty, and serves on the Tianjin Juilliard
Advisory Council.

He concludes his three-year term this season
as the inaugural Utah Symphony and Opera’s
Creative Partner.

Robertson is a Chevalier de 'Ordre des Arts
et des Lettres of France.

Photo by Chris Lee



ABOUT THE ARTISTS

GIL SHAHAM violin

Gil Shaham is one of the foremost violinists
of our time; his flawless technique combined
with his inimitable warmth and generosity of
spirit has solidified his renown as an American
master. The Grammy Award-winner, also
named Musical America’s Instrumentalist

of the Year, is sought after throughout the
world for concerto appearances with leading
orchestras and conductors, and regularly
gives recitals and appears with ensembles on
the world’s great concert stages and at the
most prestigious festivals.

Highlights of recent years include the
acclaimed recording and performances of
JS Bach’s complete sonatas and partitas for
solo violin. In the coming seasons in addition
to championing these solo works he will

join his long-time duo partner, pianist Akira
Eguchi, in recitals throughout North America,
Europe, and Asia.

Appearances with orchestra regularly include
the Berlin Philharmonic, Boston Symphony,
Chicago Symphony, Israel Philharmonic, Los
Angeles Philharmonic, New York Philharmonic,
Orchestre de Paris and San Francisco
Symphony as well as multi-year residencies
with the Orchestras of Montreal, Stuttgart
and Singapore. With orchestra, Mr. Shaham
continues his exploration of Violin Concertos
of the 1930s, including the works of Barber,
Bartok, Berg, Korngold, Prokofiev, among
many others.

Mr. Shaham has more than two dozen
concerto and solo CDs to his name, earning
multiple Grammys, a Grand Prix du Disque,
Diapason d’Or, and Gramophone Editor’s
Choice. Many of these recordings appear

on Canary Classics, the label he founded in
2004. His CDs include 1930s Violin Concertos,
Virtuoso Violin Works, Elgar’s Violin Concerto,
Hebrew Melodies, The Butterfly Lovers and
many more. His most recent recording in the
series, 1930s Violin Concertos Vol.2, including
Prokofiev’s Violin Concerto and Bartok’s
Violin Concerto No.2, was nominated for a
Grammy Award. He released a recording of
Beethoven and Brahms Concertos with The
Knights in 2020.

Mr. Shaham was born in Champaign-Urbana,
llinois, in 1971. He moved with his parents

to Israel, where he began violin studies with
Samuel Bernstein of the Rubin Academy of
Music at the age of seven, receiving annual
scholarships from the America-Israel
Cultural Foundation. In 1981, he made
debuts with the Jerusalem Symphony and
the Israel Philharmonic and the following
year, took the first prize in Israel’s Claremont
Competition. He then became a scholarship
student at Juilliard and also studied at
Columbia University.

Gil Shaham was awarded an Avery Fisher
Career Grant in 1990, and in 2008 he received
the coveted Avery Fisher Prize. In 2012, he was
named Instrumentalist of the Year by Musical
America. He plays the 1699 “Countess
Polignac” Stradivarius and performs on an
Antonio Stradivari violin, Cremona ¢1719, with
the assistance of Rare Violins In Consortium,
Artists and Benefactors Collaborative. He lives
in New York City with his wife, violinist Adele
Anthony, and their three children.

Photo by Chris Lee



Portrait of van Beethoven (c.1804-05) by German artist Joseph Willibrord Mahler (1778 -1860). Source: Vienna Museum/
Wikimedia Commons.




ABOUT THE MUSIC

ABOUT BEETHOVEN

In the late eighteenth century Germany was a
loose grouping of small principalities. The city
of Bonn was the seat of the Archbishop Elector
of Cologne and Beethoven was born here in
1770. His grandfather was a chief musician

in the Elector’s household; his father Johann
was also a musician employed there. Johann
was a violent alcoholic, and family life was far
from happy, but young Ludwig nonetheless
showed early promise as a musician and soon
joined the Archbishop’s retinue.

Beethoven almost certainly met Mozart
briefly in Vienna in 1787, but in 1792 returned
to that city to study with Joseph Haydn. They
didn’t get on. Late in life, Haydn was suddenly
enjoying superstar status throughout Europe.
Beethoven could be extremely rude and
arrogant and felt that Haydn wasn’t paying
him enough attention.

Beethoven’s status in Vienna was helped

by the relative ease with which he was
accepted into aristocratic circles. This is partly
because he allowed people to think that the
‘van’ in his name meant he himself was noble
(in German, ‘von’ indicates nobility), and he
allowed a rumour to circulate that he was
the illegitimate son of the King of Prussia!

But it was mostly about the music, and a
group of Viennese nobles supported him for
the rest of his life (despite appallingly bad
behaviour on occasions).

From the later 17790s he had been aware of
the deterioration of his hearing, and by the
early years of the new century his deafness
caused him gradually to retreat from society.
His was also chronically unlucky in love. This,
along with his deafness, led him to the point of
suicide and the heroic resolution to carry on
which is documented in a kind of will he wrote
at Heiligenstadst, his favourite holiday village,
in the summer of 1802. The crisis launched his
middle or ‘heroic’ period.

In May 1809 Napoleon’s armies attacked
Vienna and bombarded it with considerable
violence. Beethoven took shelter with his
brother Caspar Carl and his wife Johanna
and to protect what was left of his hearing
hid with pillows over his ears in the cellar.
He wrote to his publisher: ‘What a destructive,
disorderly life | see and hear around me:
nothing but drums, cannons and human
misery in every form’. Despite his misery,
Beethoven managed to work.

Beethoven’s deafness was only part of the
chronic ill-health which dogged him for
most of his life, but it certainly made things
worse. He retreated from society, became
grumpy and paranoid (occasionally to

the point of violence) and despite relative
financial security often lived in squalor. His
music, though, tells a completely different
story. Beethoven’s late works encompass a
bewildering array of moods and styles.



ABOUT THE MUSIC

BEETHOVEN AND VIOLINISTS

Beethoven himself had been a string player
when young, but four violinists in particular
played important roles in Beethoven’s music.

Ignaz Schuppanzigh (1776-1830) was the
most important quartet leader of the day,
responsible for the rise of public performances
of chamber music. His regular string quartet,
supported for life by Count Razumovsky,
functioned almost as Beethoven’s personal
ensemble and was the testing ground for
many of the string quartets.

George Polgreen Bridgetower (1778-1860)
was the famous mulatto violinist for whom
Beethoven composed his Op.47 violin sonata.
Possibly a student of Haydn at Eszterhdza,

he broke into the London musical scene as
the ‘son of an African prince’, and eventually
secured the patronage of the Prince of Wales.
Bridgetower was introduced to Beethoven on
a visit to Vienna and the pair became good
friends. Beethoven’s ‘concertante’ sonata

was his dazzling tribute to Bridgetower’s
virtuosity, but a falling out between them
deprived Bridgetower of the dedication that
surely would have been his. Instead Beethoven
honoured French violinist Rodolphe Kreutzer
(1766-1831), a musician whom he barely knew.
(Beethoven would write to Kreutzer once a
year but received no replies; Kreutzer never
troubled to perform the sonata.)

Franz Joseph Clement (1780-1842), an
Austrian virtuoso, commissioned the Violin
Concerto and gave its first performance.

He was renowned for his virtuosity and
astonishing memory, and his style was
characterised by clarity and elegance. He also
enjoyed musical stunts, most famously his
trick of playing variations on one string of the
violin, held upside down!

%ﬁx

Portrait of Ignaz Schuppanzigh, before 1830. Artist unknown.

Portrait of George Bridgetower ¢.1790, by English painter
Henry Edridge (1768-1821).



ABOUT THE MUSIC

ABOUT THE VIOLIN CONCERTO

In December 1806, Johann Nepomuk Md&ser
attended a benefit concert which he reviewed
for the Wiener Theaterzeitung. He wrote

that ‘the excellent Klement’, leader of the
orchestra at the Theater an der Wien, ‘also
played, besides other beautiful pieces, a Violin
Concerto by Beethhofen, which on account
of its originality and many beautiful parts was
received with exceptional applause’. Well,

we might say, quite. But MGser went on to note
that the ‘experts’ were unanimous, ‘allowing

it many beauties, but recognising that its
scheme often seems confused and that the
unending repetitions of certain commonplace
events could easily prove wearisome’. While it
was rumoured that the wife of a 20th century
virtuoso used quietly to sing ‘At last it’s over,
at last it’s over’ to the tune of the finale, it

is still hard to imagine how the critics back
then got it so wrong and why there was only
one other documented performance during
Beethoven’s life. (It was not until Joseph
Joachim took the piece up in 1844, that it
gained any currency at all.) Beethoven himself
may have felt that the work had no future,

as he made a version for piano and orchestra
for the pianist, composer and publisher
Muzio Clementi soon after the premiere.

Then again, the soloist at the premiere

had played one or two lollipops of his own
composition (one, according to legend,

with the instrument upside down) between
the first and second movements, which,
though not unusual practice, must have
broken the spell. And to be fair, Beethoven,
who had been working at tremendous speed
in the latter half of 1806, only delivered the
score at the last minute leaving little, if any,
time for rehearsal. He had finally completed
the first version of his opera Fidelio and then
in quick succession composed the Fourth
Symphony, Fourth Piano Concerto, the three
‘Razumovsky’ string quartets, the Violin
Concerto and one or two other things before
the end of the year.

We often describe the early years of the
nineteenth century as Beethoven’s ‘heroic
decade’ as the music includes works such
as the Eroica and Fifth Symphonies that
dramatise seemingly titanic struggles and
epic victories on a scale unimagined by
previous composers. It is almost too easy to
see this as reflecting Beethoven’s own heroic
response to the deafness which began to
hamper his professional and personal life at
the time; it may also reflect radical upheavals
in European society: Napoleon’s armies
occupied Vienna three times in the course
of the decade. But the period also produced
works of great serenity — especially the
Fourth Symphony, Fourth Piano Concerto
and the Violin Concerto. They remain large-
scale works, but their emotional worlds are
far from the violent tensions of the odd-
numbered symphonies.

Beethoven had toyed with the idea of a
Violin Concerto in the early 17790s: there
exists a fragmentary first movementin G,
and it is possible that one of the Romances
in F or G was intended as a slow movement
for the uncompleted work. While he may
have abandoned the early concerto, by the
time of the D major work he had nonetheless
composed nine of his ten sonatas for piano
and violin. From the 1802 Op.30 set on,

he invested these with the same complexity
of emotion and expanded scale that we
have noted in the symphonies and string
quartets. But Beethoven’s interest in the
concerto medium was, until 1806, primarily
in composing works for himself as soloist —
the first four piano concertos; after that
time his hearing loss made concerto playing
too risky.

At one remove, as it were, in this work he could
concentrate on the problem of reconciling

the principles of symphonic composition

— which stress dramatic contention and
ultimate integration of contrasting thematic
material — and concerto composition, which
adds the complication of pitting the individual
against the mass.



ABOUT THE MUSIC

In the Violin Concerto Beethoven uses a
number of gambits to bring about this
synthesis. As in a number of works of this
period, the Violin Concerto often makes
music out of next to no material: the

opening five drum taps, for instance, are

a simple reiteration in crotchets of the key
note (D). This gesture, seemingly blank at
the start, returns several times during the
movement, most strikingly when the main
material is recapitulated: there the whole
orchestra takes up the motif. Similarly, the
larghetto slow movement has been famously
described by Donald Tovey as an example

of ‘sublime inaction’ — nothing seems to be
happening, though in fact subtle changes
and variations of material stop the piece
from becoming monotonous. The seemingly
improvised transition into the last movement
was not so much to preclude Clement from
playing something with his teeth or behind
his back, but to dramatise the gradual
change from that immobility to the release
of energy in the finale. Throughout the work
Beethoven expertly creates and frustrates
our expectations: the soloist only enters after
a fully symphonic introduction, and only
then with an ornamental flourish, rather
than any thematic material. The beautiful
second theme is, as Maynard Solomon notes,
perfectly composed to exploit the richness
of the lowest string of the instrument,

but the soloist only gets that theme at the
movement’s end. This large-scale plotting

of the work allowed Beethoven to expand

the dimensions of the violin concerto beyond
all expectations, and lay the foundation

for the great concertos of Brahms and
Mendelssohn, Tchaikovsky and Sibelius.

Notes by Gordon Kerry © 2008

Beethoven’s Violin Concerto is scored for 1flute,
2 oboes, 2 clarinets and 2 bassoons; 2 horns,
2 trumpets, timpani, strings and violin soloist.

It was premiered on 23 December 1806 in the Theater
an der Wien in Vienna, with Franz Clement as soloist.

The Sydney Symphony first performed the work in
May 1938, with soloist Tossy Spivakovsky conducted
by Georg Szell.

Many of the great violinists have performed the work
in Sydney, including Szymon Goldberg conducted by
Joseph Post (1946), Ricardo Odnoposoff/Post (1951),
Wolfgang Schneiderhan/Eugene Goossens (1953),
Isaac Stern/Alceo Galliera (1954), Ruggiero Ricci/
Kurt Woss (1957), David Oistrakh/Nicolai Malko
(1958), Yehudi Menuhin/Malko (1962), Leonid Kogan/
Jascha Horenstein (1962), Igor Oistrakh/Vladimir
Cosma (1963), Henryk Szeryng/Fritz Rieger (1968),
Ruggiero Ricci/Peter Er8s (1969), Stern/Moshe Atzmon
(1971), Pinchas Zukerman/Willem van Otterloo (1972),
Dene Olding/Gunther Herbig (1987), Gil Shaham/
Christopher Seaman (1998), Joshua Bell/Tuomas
Hannikainen (1999), Nigel Kennedy play-directing
(2008), Renaud Capugon/Kristjan Jérvi (2010), Anne-
Sophie Mutter/Vladimir Ashkenazy (2012), James
Ehnes/Ashkenazy (2016), Simone Lamsma/Alexander
Shelley (2019) and Ehnes/Simone Young (2022).

We also performed the concerto in Tokyo, Nagoya
and Nishinomiya on our 2011 International Tour, with
Sayaka Shoji conducted by Vladimir Ashkenazy.

Our most recent performances were in 2025, with
Harry Bennetts conducted by Umberto Clerici.

Scoring and history by Hugh Robertson
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Wendy McCarthy Ac
Robert McDougall kc
Russell & Mary McMurray

Helen Meddings & the late
Phil Meddings

Sue Milliken Ao

The Estate of the late
Elsie Joan Moore

Jane & John Morschel

Dr Dominic Pak
& Cecilia Tsai

Nigel & Carol Price

Tim Robertson sc
& Francesca Delano Davis

In memory of Fiona Roden
The Ross Trust

Tony Schlosser

Penelope Seidler am

Sylvie C Sloane

Alison Smith & Brett Murrihy,
in memory of Ann Smith

The Estate of the Late Joyce
Catherine Smith

Elizabeth & Dougall Squair
James Stening
Tony Strachan

Dominic Taranto
& Anthony Cassidy

Kevin J Troy
Yim Family Foundation

SUPPORTERS $5,000+
Peter Arthur
Robin Aubourg

Dr Richard Balanson
& Dawn Talbot

David Barnes

Doug & Alison Battersby

Dr Victor Bien & Silvana d’lapico
Beverley & Phil Birnbaum

Judith Bloxham

In memory of Rosemary Boyle
(Music Teacher)

Roslynne Bracher am
Maggie Brown

Miguel Carrasco
& Renee Martin

Margot Chinneck
Terry & Julie Clarke



THANK YOU

Joan Connery oAm
Elizabeth Conti
Rae Cottle

Mary Anne Cronin

Ewen Crouch am
& Catherine Crouch oam

Christine Davis
de Soysa Foundation

Donus Australia
Foundation Limited

Emeritus Professor
Jenny Edwards Am

Sarah & Tony Falzarano
Freilich Family Foundation
Leonie & James Furber
Anne Galbraith

Dr Gregory Gard &
Dr Joanne Grimsdale

Denys & Jennifer Gillespie

Dr Colin Goldschmidt
& Gillian Kelsey

The Greatorex Fund

Dr Jan Grose oam

Gulati Family Foundation

In memory of Michael Hamar
Richard Hansford

Dr Joanne Hart & Adam Elder
Jill Wran am

James & Yvonne Hochroth

The Estate of the late
Beryl Margaret Jamieson

Stephen Johns
& Michele Bender

Karin Keighley
Anna-Lisa Klettenberg
Elaine MacDonald
John & Sophia Mar
Dr Mahidi Mardini

Dr V Jean McPherson

The Hon. AJ Meagher
& Fran Meagher

In memory of Kevin Morris
& Des McNally

Jackie O’Brien
Tom & Ruth O’Dea

Andrew Patterson
& Steven Bardy

lan Robert Peters

Suzanne Rea
& Graham Stewart

Dr Wendy Roberts

Chris Robertson & Kate Shaw
Sylvia Rosenblum

Prof Vladan Starcevic

Geoff Stearn

Dr Vera Stoermer

Chiraag & Drishti Tolani

Russell Van Howe
& Simon Beets

Wagner Society in NSW
Geoff & Alison Wilson

SUPPORTERS $2,500+
Juliet & Nick Andrews
Martin & Ursula Armstrong
John Augustus

Michael Ball

Maureen & William Barnard
Nicole Berger

Minnie Biggs

Irene & Robert Bonella
Stephen Booth

Bill Brooks & Alasdair Beck
In memory of RW Burley
Louise Burney

Jennifer Burton

Bronwyn & Tony Carroll
Cecily Cathels

Dr Paul Collett

Vanessa Cragg & the late
Ronald D Cragg oam

Debby Cramer

Rosemary Curtin

Katarina Cvitkovic
Vladimir & Rachel Debelak
Laurence Dillon

Susan & Roger Doenau

Camron Dyer & Richard Mason

John Ellacott

John Favaloro

Elisabeth Fidler

Barbara Knox Fogarty
Diane Gallery

AM Gregg & DM Whittleston
Louise Hamshere

Alan Hauserman & Janet Nash

Dr Lybus Hillman
Dorothy Hoddinott Ao

Roger Hudson
& Claudia Rossi-Hudson

In memory of Joan Johns

Dr Owen Jones
& Vivienne Goldschmidt

Terry & Helen Jones
Prof Bruce King
Pamela King

Professor Andrew Korda Am
& Susan Pearson

A/Prof Winston Liauw
& Ellen Liauw

Dr Carolyn Lowry oAm
& Peter Lowry Am

Geoffrey Magney
In memory of Wes Maley

David Maloney am
& Erin Flaherty

lan Mattinson

Dr Robert Mitchell
James & Elsie Moore
Prof Elizabeth A More Am
Karen Moses oam

Janet Newman

Jean-Claude Niederer
& Neil Hendry

Christopher Nicolosi

Mr & Mrs Ortis

Russell Parkin

Dr Michael Pidcock
Graham Quinton

Kenneth & Deborah Raphael
M Saunders

Barbara & Bruce Solomon
Ross Steele & Alan Toohey

Cheri Stevenson, in memory
of Graham

Delia Taylor
Nick & Kate Thomas

Jane Thornton oam
& Peter Thornton

Dietmar Tucha
Gillian Turner & Rob Bishop
Ken Unsworth

In memory of Robert Veel

Wagner Society in Queensland

Dr Alla Waldman
& Mark Azzopardi

Jerry Whitcomb
Dr Simon Winder
Isaac Wong
Marianna Wong
Natalie Yamey
Dr John Yu ac
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PATRON Her Excellency
The Honourable Margaret Beazley Ac ko

BOARD

Geoff Wilson Chair
Andrew Baxter Deputy Chair
Geoff Ainsworth am
William Barton
Kees Boersma
Joshua Cole
Rosemary Curtin
Susan Ferrier

Kate Shaw

Julie Sibraa
Catherine Webb
Craig Whitehead

COUNCIL

Brian Abel

Anne Arcus

Terrey Arcus Am
Christine Bishop

Dr Rebecca Chin

Paul Colgan

John C Conde ro
Catherine Crouch oam
Ewen Crouch am

The Hon. John Della Bosca
Johanna Featherstone
Hannah Fink

Erin Flaherty

Dr Stephen Freiberg
Dorothy Hoddinott Ao
Dr Gary Holmes
Michelle Anne Johnson
Dr John Lam-Po-Tang
Gary Linnane

Helen Lynch am

David Maloney Am
Danny May

Taine Moufarrige

Dr Eileen Ong

Dr Anne Reeckmann
Paul Salteri a0

Sandra Salteri

Rachel Scanlon
Juliana Schaeffer

Ali Smyth

James Stening
Russell Van Howe
Brian White Ao

Kathy White
Rosemary White
Andrew Wiseman

HONORARY COUNCIL
Ita Buttrose Ac oBE
Yvonne Kenny Am
Wendy McCarthy ac
Dene Olding am

Leo Schofield am

MANAGEMENT & STAFF
Craig Whitehead

Chief Executive Officer
Jocelyn Baker

Executive Officer

Ben Chapman

Head of Government Relations

ARTISTIC PLANNING
Melissa King

Director of Artistic Planning
Sam Torrens

Associate Director —
Concerts and Programming
Andrew Groch

Executive Producer

Vico Thai

Producer Artistic Planning
Sarah Thomas

Concert Manager

limar Leetberg

Artist Liaison Manager

Library
Alastair McKean
Head of Library

Victoria Grant, Mary-Ann Mead
Library

BUSINESS SERVICES
Sarah Falzarano
Director of Finance
Daniela Ramirez
Finance Manager

Laura Soutter

Payroll Manager
Jonathan Zaw

IT Manager

Alex Hong

Assistant Accountant
Anel Jansen van Vuuren
Accounts Payable Officer

DEVELOPMENT
Jennifer Drysdale
Director of Development
Rachel Shafran
Development Manager
Benjamin Moh

Head of Corporate Relations
Sabrina Jelicic
Corporate Relations Officer
Fleur Griffiths

Head of Philanthropy
Patricia Laksmono
Events Manager

Gabriela Postma
Philanthropy Officer
Alison Eom

Philanthropy Coordinator

LEARNING & ENGAGEMENT

John Nolan

Director of Learning & Engagement
Daniella Garnero

Program Manager, Schools & Families
Giulian Favrin

Program Manager, Artist Development
& Public Engagement

Alice Jarman-Powis

Learning & Engagement Coordinator

MARKETING

Charles Buchanan
Director of Marketing
Alexandra Barlow

Head of Communications & Content
Craig Abercombie
Content Producer
Elizabeth Arrigo
Communications Manager
Hugh Robertson
Editorial Manager
Brittany Wyper

Social Media Specialist
Tina Ma

Publicity Coordinator
Andrea Reitano

Head of Growth Marketing
Nicola Solomou

Senior Marketing Manager
Ann He

Marketing Manager

Laura Dang

Marketing Coordinator
Amy Zhou

Graphic Designer

Lynn McLaughlin

Head of Lifecycle Marketing
Douglas Emery

Senior Marketing Manager & Insights Analyst
Elinor Hillock

Database Specialist

Customer Relations

Adriana Law

Interim Customer Relations Leader
Georgia Mulligan, Jennifer Calacoci,
Meg Chaseling

Customer Relations Team Leads

OPERATIONS & PRODUCTION
Kerry-Anne Cook

Director of Operations & Production
Aeva O’Dea

Operations Manager

Elissa Seed

Production Manager

Jacinta Dockrill

Production Administrator

Shanell Bielawa

Production Coordinator

Jordan Blackwell, Jess Hughes,
Rory Knott, Matthew Landi,
Harvey Lynn, Ella Tomkins
Production Assistants

ORCHESTRA MANAGEMENT
Aernout Kerbert

Director of Orchestra Management
Brighdie Chambers

Orchestra Manager

Emma Winestone

Deputy Orchestra Manager

PEOPLE & CULTURE

Daniel Bushe

Director of People & Culture
Rosie Marks-Smith

Head of Culture & Wellbeing
Keanna Mauch

People & Culture Advisor

Sue Burnet

Work Health & Safety Specialist
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Choose a journey as incredible as yeur destination. Look forward to delicious fine
dining, impeccable service, and comfort that’s out of this world. Sip drinks in our
A380 Onboard Lounge, watch‘a movie, and drift info a restful sleep in flat-bed seats.
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Products and services may vary by aircraft type. For more information visit emirates.com/au, call 1300 303 777, or contact your local travel agent.



