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Founded in 1932 by the Australian Broadcasting Commission, the Sydney Symphony Orchestra

has evolved into one of the world’s finest orchestras as Sydney has become one of the world’s great

cities. Resident at the iconic Sydney Opera House, the Sydney Symphony Orchestra also performs
in venues throughout Sydney and regional New South Wales, and international tours to Europe,
Asia and the USA have earned the Orchestra worldwide recognition for artistic excellence.

The Sydney Symphony Orchestra’s concerts encompass masterpieces from the classical repertoire,

music by some of the finest living composers, and collaborations with guest artists from all genres,
reflecting the Orchestra’s versatility and diverse appeal. Its award-winning education program is
central to its commitment to the future of live symphonic music, and the Orchestra promotes the
work of Australian composers through performances, recordings and its commissioning program.

The Orchestra’s first chief conductor was Sir Eugene Goossens, appointed in 1947; he was
followed by Nicolai Malko, Dean Dixon, Moshe Atzmon, Willem van Otterloo, Louis Frémaux,
Sir Charles Mackerras, Zdenék Mdcal, Stuart Challender, Edo de Waart and Gianluigi Gelmetti.
Vladimir Ashkenazy was Principal Conductor from 2009 to 2013, followed by David Robertson
as Chief Conductor from 2014 to 2019. Australian-born Simone Young commenced her role as
Chief Conductor in 2022, a year in which the Orchestra made its return to a renewed Sydney
Opera House Concert Hall.
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2025 CONCERT SEASON

TEA AND SYMPHONY Concert Hall,
Friday 12 September, 11lam Sydney Opera House

DONALD RUNNICLES
CONDUCTS SHOSTAKOVICH’S
FIFTH SYMPHONY

DRAMATIC AND HEROIC
DONALD RUNNICLES conductor Estimated durations
Clyne - 12 minutes
ANNA CLYNE (born 1980) Shostakovich — 44 minutes
This Midnight Hour (2015) The concert will run
for approximately 1 hour,
DMITRI SHOSTAKOVICH (1906-1975) with no interval
Symphony No.5, Op.47 (1937)
i. Moderato — Allegro non troppo Cover image
ii. Allegretto
iii. Largo By Jay Patel

iv. Allegro non troppo
These performances have

been generously supported
by Paolo Hooke

Principal Partner
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YOUR CONCERT AT A GLANCE

ANNA CLYNE (born 1980)
This Midnight Hour (2015)

This 13-minute single movement is inspired by imagery from
two poets — Juan Ramodn Jiménez and Charles Baudelaire —
neither of whom evokes nocturnal calm. Clyne’s music is
often forceful, building and demolishing powerful blocks of
sound and using driving rhythms, against which she contrasts
lyrical solo woodwind writing and a quiet chorale just before
the work concludes.

It dates from 2015, the year that saw the first detection of
gravitational waves, the eradication of rubella in the
Americas and the elevation of Malcolm Turnbull as Australian Photo by Victoria Stevens
Prime Minister.

Contemporary music included Jennifer Higdon’s Viola Concerto,
Errollyn Wallen’s Rebuttal Blues No.1and Sally Beamish’s Be Still.

DMITRI SHOSTAKOVICH (1906-1975)
Symphony No.5, Op.47 (1937)

Whether or not he thought of it as a Soviet artist’s answer

to just criticism, Shostakovich’s Fifth Symphony is a
determinedly neoclassical work in its four-movement design,
and its Beethovenian trajectory through struggle to triumph.
It was thus just what the party ordered, and a huge hit with
the audiences then, as it has remained.

It was composed and premiered in 1937, the year that saw
the Moscow Trials, the Hindenburg disaster and regular
airmail services between Australia and the US.

Shostakovich in 1943

Contemporary music included Barték’s Music for strings,
percussion and celesta, Messiaen’s Poémes pour Miand
Berg’s Lulu.
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1964 - SHOSTAKOVICH & BEETHOVEN AT THE
ADELAIDE FESTIVAL

In March 1964 the Sydney Symphony Orchestra was a cornerstone of the third Adelaide
Festival, performing five different programs over nine days.

The highlight of the Festival was the first visit to Australia by the English composer Sir
William Walton and the Australian premiere of his opera Troilus and Cressida, given by
the South Australian (now Adelaide) Symphony Orchestra conducted by Joseph Post. In
addition Walton himself conducted the Sydney Symphony in a concert of his own works,
including his First Symphony and the Australian premieres of his Variations on a Theme of
Hindemith and his First Cello Concerto, with British cellist James Whitehead as soloist.

The Sydney Symphony also gave the Australian premiere of Benjmain Britten’s War Requiem
(less than two years after its first-ever performance), with Sir Bernard Heinze conducting
and Heather Harper, David Galliver and John Shaw the vocal soloists.

Curiously, the Orchestra also gave a concert with a very similar program to today’s
performance: Beethoven’s Fourth Piano Concerto paired with Shostakovich’s Fifth Symphony
(with Austrian pianist Ingrid Haebler the soloist and the Italian Alceo Galliera conducting).

By Hugh Robertson



ABOUT THE ARTISTS

DONALD RUNNICLES conductor

Over the course of a career spanning 45 years,
Sir Donald Runnicles has built his reputation
on enduring relationships with several of

the most significant opera companies and
orchestras, and is especially celebrated for
his interpretations of Romantic and post-
Romanic symphonic and opera repertoire
which are core to his musical identity. He

is the music director of the Deutsche Oper
Berlin (since 2009) and the Grand Teton
Music Festival (since 2005) and has held chief
artistic leadership roles at the San Francisco
Opera (1992-2008), BBC Scottish Symphony
Orchestra (2009-2016), and the Orchestra of
St. Luke’s (2001-2007). Sir Donald was also
Principal Guest Conductor of the Atlanta
Symphony Orchestra for more than two
decades (2001-2023), and he is the Principal
Guest Conductor of the Sydney Symphony
Orchestra (since 2019). In February 2024,
Runnicles was appointed as Chief Conductor
of the Dresden Philharmonic, beginning in the
25/26 season.

Maestro Runnicles kicks off his 24/25 season
with a 70th birthday celebration concert at the
Edinburgh International Festival conducting
the BBC Scottish Symphony in a program of
Mahler and Bruckner, after which he opens
the Dresden Philharmonic’s season in his

first concerts as Chief Conductor Designate,
returning two more times over the course

of the season. At the Deutsche Oper Berlin,
Runnicles concludes his Strauss cycle in
collaboration with director Tobias Kratzer with
a new production of Die Frau ohne Schatten,
alongside Arabella and Intermezzo, as well

as revival performances of Zemlinsky’s Der
Zwerg, Puccini’s La bohéme, Wagner’s Tristan
und Isolde, Verdi’s Don Carlo, and a symphony
concert with the DOB as part of Musikfest
Berlin. In North America, he makes guest
appedrances with the Chicago, Cincinnati,
Detroit, Houston and Pittsburgh symphony
orchestras. He also returns twice to the
Sydney Symphony.

Runnicles spends his summers at the Grand
Teton Music Festival in Jackson, Wyoming.
This eight-week festival of symphonic and
chamber music, five of which are conducted
by Runnicles as music director, takes place
amid the breathtaking beauty of Grand Teton

National Park. Summer 2024 GTMF highlights
included a semi-staged The Magic Flute,
concerts with Augustin Hadelich and Yo-Yo
Ma, and fifth symphonies by Mahler and
Vaughan Williams.

His extensive discography includes recordings
of Wagner’s Tristan and Isolde, Mozart’s
Requiem, Orff’s Carmina Burana, Britten’s
Billy Budd, Humperdinck’s Hansel and Gretel,
Bellini’s | Capuleti e i Montecchi and Aribert
Reimann’s Linvisible. His recording of Wagner
arias with Jonas Kaufmann and the Orchestra
of the Deutsche Oper Berlin won the 2013
Gramophone prize for Best Vocal Recording,
and his recording of Jandcek’s Jendfa with the
Orchestra and Chorus of the Deutsche Oper
Berlin was nominated for a 2016 Grammy
Award for Best Opera Recording.

Sir Donald Runnicles was born and raised in
Edinburgh, Scotland. He was appointed OBE
in 2004 and was made a Knight Bachelor in
2020. He holds honorary degrees from the
University of Edinburgh, the Royal Scottish
Academy of Music and Drama, and the San
Francisco Conservatory of Music.

Photo by Simon Pauly



ABOUT THE MUSIC

ABOUT ANNA CLYNE

One of the most in-demand composers today,
working with orchestras, choreographers,
filmmakers, and visual artists around the
world, Anna Clyne has been commissioned
and presented by the world’s most dynamic
and revered arts institutions. Her music
has opened such events as the Edinburgh
International Festival, The Last Night of the
Proms, the New York Philharmonic’s season
and the World Economic Forum, which
commissioned Restless Oceans.

Clyne often collaborates on creative projects
such as Between the Rooms, a film with
choreographer Kim Brandstrup and LA Opera,
as well as the Nico Project at the Manchester
International Festival, a stage work about
pop icon Nico’s life that featured Clyne’s
reimagining of The Marble Index for orchestra
and voices. Clyne has also reimagined tracks
from Thievery Corporation’s The Cosmic
Game for the electronica duo with orchestra
and her music has been programmed by such
artists as Bjork.

Clyne’s works are frequently choreographed,
with recent projects including the world
premiere of choreographer Pam Tanowitz’s
dance set to Breathing Statues for the
Royal Ballet in London and performances
of Dance by the San Francisco Ballet

with choreography by Nicolas Blanc.

Her fascination with visual art has inspired
several projects including Atlas, inspired
by a portfolio of work by Gerhard Richter;
Color Field, inspired by the artwork of Mark
Rothko; and Abstractions, inspired by five
contemporary paintings.

Clyne seeks innovation through technology,
developing the Augmented Orchestra with
sound designer Jody EIff; the technology
expands the sound-world of the orchestra
through computer-controlled processes.
The Augmented Orchestra was premiered
in Wild Geese at the 2023 Cabrillo Festival,
featured in The Gorgeous Nothings at the
BBC Proms 2024 and will be used in her new
work PALETTE to premiere in February 2025
with the St Louis Symphony Orchestra.

Photo by Simon Pauly

Clyne has held residencies with nine major
orchestras in Europe and the US, and in
2024-2025 continues her role as Composer in
Residence with the BBC Philharmonic. Clyne is
deeply committed to music education and to
supporting and mentoring the next generation
of composers. She has taught master classes
and workshops throughout the US and
internationally and was the founding mentor
for the Orchestra of St Luke’s Degaetano
Composition Institute, the Scottish Chamber
Orchestra’s New Stories program, and the
Berkeley Symphony Orchestra's Emerging
Composers Program.

Reprinted by kind permission of Boosey
& Hawkes.

ABOUT THIS MIDNIGHT HOUR
The composer writes:

The opening to This Midnight Hour is inspired
by the character and power of the lower
strings of 'Orchestre national d’lle de France.
From here, it draws inspiration from two
poems — one by Charles Baudelaire and
another by Juan Ramadn Jiménez. While it

is not intended to depict a specific narrative,
my intention is that it will evoke a visual
journey for the listener.



ABOUT THE MUSIC

Jiménez’s poem is very short and concise
(translated by Robert Bly):

JUAN RAMON JIMENEZ (1881-1958)
La musica

La musica;

-mujer desnuda,

corriendo loca por la noche pura! -

Music

Music -

a naked woman

running mad through the pure night!

This immediately struck me as a strong image
and one that | chose to interpret with outbursts
of frenetic energy - for example, dividing the
strings into sub-groups that play fortissimo
staggered descending cascade figures from
left to right in stereo effect. This stems from my
early explorations of electroacoustic music.

There is also a lot of evocative sensory
imagery in Baudelaire’s Harmonie du Soir,
the first stanza of which reads as follows
(translated by William Aggeler):

The season is at hand when swaying on its stem
Every flower exhales perfume like a censer;
Sounds and perfumes turn in the evening air;
Melancholy waltz and languid vertigo!

| riffed on the idea of the melancholic waltz
about halfway into This Midnight Hour —

| split the viola section in two and have

one half playing at written pitch and the
other half playing Y4-tone sharp to emulate
the sonority of an accordion playing a
Parisian-esque waltz.

CHARLES BAUDELAIRE (1821-1867)
Harmonie du soir (1857)

Voici venir les temps ou vibrant sur sa tige
Chaque fleur sévapore ainsi qu'un encensoir;
Les sons et les parfums tournent dans l'air du soir;
Valse mélancolique et langoureux vertige!

Chaque fleur s'évapore ainsi qu'un encensoir;
Le violon frémit comme un coeur qu'on afflige;
Valse mélancolique et langoureux vertige!

Le ciel est triste et beau comme un

grand reposoir.

Le violon frémit comme un coeur qu'on afflige,
Un coeur tendre, qui hait le néant vaste et noir!
Le ciel est triste et beau comme un

grand reposoir;

Le soleil s'est noyé dans son sang qui se fige.

Un coeur tendre, qui hait le néant vaste et noir,
Du passé lumineux recueille tout vestige!

Le soleil s'est noyé dans son sang qui se fige...
Ton souvenir en moi luit comme un ostensoir!

Evening Harmony

The season is at hand when swaying on its stem
Every flower exhales perfume like a censer;
Sounds and perfumes turn in the evening air;
Melancholy waltz and languid vertigo!

Every flower exhales perfume like a censer;
The violin quivers like a tormented heart;
Melancholy waltz and languid vertigo!
The sky is sad and beautiful like an
immense altar.

The violin quivers like a tormented heart,

A tender heart, that hates the vast, black void!
The sky is sad and beautiful like an

immense altar

The sun has drowned in his blood which congeals...

A tender heart that hates the vast, black void
Gathers up every shred of the luminous past!
The sun has drowned in his blood which congedls...
Your memory in me glitters like a monstrance!

translated by Williom Aggeler

This Midnight Hour is scored for piccolo and 2 each of
flutes, oboes, clarinets and bassoons; 4 horns, 2 trumpets,
3 trombones and tuba; timpani, percussion and strings.

It was first performed on 13 November 2015 in Plaisir,
France by Orchestre national d’lle de France conducted
by Enrique Mazzola.

This is its Sydney Symphony premiere.



ABOUT THE MUSIC

ABOUT DMITRI SHOSTAKOVICH

Shostakovich was an adolescent at the

time of the 1917 revolution. Unlike his near
contemporary Prokofiev, or the slightly older
Stravinsky, Shostakovich saw no need to travel
abroad, let alone emigrate. The twenty-one year
old composer’s First Symphony premiered in his
home town of Leningrad (St Petersburg) in 1928;
its introduction to the West by Bruno Walter
assured Shostakovich of world celebrity, but
was also an announcement of the optimistic,
outward looking Russia of the immediate post-
Revolutionary period. That Shostakovich was
broadly in sympathy with the ideals of early
revolutionary Russia is suggested by his Second
and Third Symphonies, subtitled ‘To October’
and ‘The First of May’ respectively. It should be
noted, however, that these works pre-date the
official promulgation of the concept of ‘socialist
realism’; in them, Shostakovich displays an
exuberant interest in the techniques of Western
art music, such as dissonance and irony.

By the early thirties the ascendancy of Stalin

was complete and in 1934 the purges, or Great
Terror, began. Within that period (1934-38) were
two particularly bloody years where the NKVD
(later the KGB) oversaw the imprisonment and
murder of Stalin’s principal Party rivals as well
as leading scientists, writers and musicians.

The effect of the purges was to rob the USSR of
millions of its citizens, especially leading figures
in most fields, so that by the end of the 1930s
the country’s intellectual infrastructure was
almost fatally weakened.

Despite having enjoyed a spectacularly
successful two year run, Shostakovich’s opera
Lady Macbeth of Mtsensk was attacked in the
pages of Pravdain 1936 as ‘chaos instead of
music’ and its composer warned that ‘this could
all end very badly’. Shostakovich, or the orchestral
management in Leningrad, immediately
withdrew his demanding Fourth Symphony, a
powerfully disturbing behemoth of dissonance
and irony. The composer is said to have slept for
a time in the hallway of his apartment so that the
seemingly inevitable arrest wouldn’t traumatise
his young family. (Shostakovich suffered several
reversals of fortune: he was denounced in 1936,
rehabilitated with the premiere of the Fifth
Symphony, denounced again in 1948, despite
having been awarded the Stalin Prize in 1940 and
the Order of Lenin in 1946.)

A 1942 caricature of Shostakovich by his friend Nikolai Sokolov.
ABOUT THE FIFTH SYMPHONY

Shostakovich’s Fifth Symphony is one of the most
crucial works of the 20th century, coherently
expressed and brilliantly orchestrated in a
large-scale architecture whose pacing is always
expertly judged. But its status derives in part
from extra-musical considerations: the work
was conceived in extraordinary circumstances,
and has become a powerful symbol in the battle
for the composer’s ideological soul.

When Lady Macbeth of Mstensk received its
anonymous review in Pravda the opera was
immediately pulled from the stage (and later
revised as the toned-down Katerina Ismailova),
and Shostakovich withdrew, or allowed to be
withdrawn, his Fourth Symphony. He had good
reason for alarm. Shostakovich’s Fourth — which
had to wait decades for a performance — is an
epic, blisteringly ironic work where triumphal
fanfares turn sour in the space of a single bar
and glacial spaces unfold menacingly.

Composed in 1937, the Fifth, by contrast, is
essentially a neoclassical piece, the angular
contour and dotted rhythms of its opening
gesture immediately recalling the baroque
overture. The work has four movements in
conventional forms (sonata-allegro, scherzo and
so on); its musical language affirms traditional
diatonic harmony in a Beethovenian journey from
a striving D minor opening to the blazing major-
key optimism of the finale. Following the common
practice of Russian composers like Borodin,
Tchaikovsky and Rachmaninov, Shostakovich
places the dance-like scherzo second, before an
emotionally powerful largo which alludes briefly to
his own setting of Pushkin’s poem Rebirth. At the
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time Shostakovich claimed that ‘man with all his
experiences [is] in the centre of the composition,
which is lyrical in form from beginning to end.

In the finale, the tragically tense impulses of the
earlier movements are resolved in optimism

and joy of living”. Composers’ program notes are
often unreliable, but years later Shostakovich’s
conductor son Maxim claimed that his father had
described it as an ‘heroic symphony’ — not unlike
Beethoven’s Third in intent.

The work was a huge success at its premiere,
with audience members weeping during the
slow movement and on their feet, cheering, as
the finale drew to a close. (And they stayed on
their feet for 40 minutes after the piece finished!)
As a work which reflected the ideals of socialist
realism, and which was clearly such a hit with
the masses, the Symphony was Shostakovich’s
passport to a return — for now at least - to
official favour. When a journalist described

it as ‘an artist’s response to just criticism’
Shostakovich didn’t demur, and that phrase
has come to be seen as the work’s subtitle,
though there is no evidence that it was indeed
Shostakovich’s expressed view.

During the early stages of the Cold War,
Shostakovich was derided in the West as

a composer of what Virgil Thomson called
‘national advertising’ and a work like the Fifth
seen as a piece of mandatory optimism and
Soviet propaganda. In the late twentieth century,
however, that attitude changed radically as the
view emerged that Shostakovich was a secret
dissident, encoding anti-Soviet ‘messages’ in

his music, including the Fifth Symphony.

This view gathered strength with the publication
in 1979 (four years after Shostakovich’s death)
of a volume entitled Testimony: Memoirs

of Dmitri Shostakovich as related to and

edited by Solomon Volkov. In it Volkov quotes
Shostakovich contradicting what he told his son,
by saying:

| think it is clear to everyone what happens
in the Fifth. The rejoicing is forced, created
under threat, as in Boris Godunov. It’s as

if someone were beating you with a stick
and saying, ‘Your business is rejoicing, your
business is rejoicing, and you rise, shaky, and
go marching off, muttering, ‘our business

is rejoicing, our business is rejoicing.” What
kind of apotheosis is that? You have to be a
complete oaf not to hear that.

Testimony created an ongoing furore, with
musicologists and journalists confidently
proclaiming the work either a complete fraud or a
valuable document of the composer’s thought. In
2004 one of the sceptics, Laurel E Fay, subjected
the text to detailed examination. Fay cast doubt
on the authenticity of the book, having discovered
that the eight pages which the composer signed
as having read all contained material which was
not only innocuous but all of which had been
published before. There was no guarantee that he
saw, let alone dictated, the rest.

The stylistic change that came about with the
Fifth was certainly fuelled by Shostakovich’s
brush with the regime, and it is no accident that
he began his epochal cycle of intensely personal
string quartets at this time. But certain facts
are inconvenient to a simplistic reading of the
man and his work, such as his decision to join
the Communist Party in 1960, long after the
immediate danger of Stalinism had passed.
Moreover the Fifth Symphony was at one stage
seen as pro-Soviet tub-thumping and then
almost overnight regarded as a denunciation
of the very same regime. Maybe it’s neither, or
both, and different performances create very
different effects: Mstislav Rostropovich, for
instance, prefers an unusually slow tempo in
the finale which gives the music a much more
tragic, less triumphal feel. But as critic Alex Ross
puts it “The notes, in any case, remain the same.
The symphony still ends fortissimo, in D maijor,
and it still brings audiences to their feet’

Shostakovich’s Fifth Symphony is scored for a large
orchestra consisting of piccolo, 2 flutes, 2 oboes, 2
clarinets, E flat clarinet, 2 bassoons and contrabassoon;
4 horns, 3 trumpets, 3 trombones and tuba; timpani,
percussion, 2 harps, piano, celeste and strings.

Its premiere was on 21 November 1937, by the Leningrad
Philharmonic Orchestra under Yevgeny Mravinsky.

The Sydney Symphony Orchestra first performed the
work in June 1944, conducted by Eugene Ormandy.
Other notable performances include those conducted
by Bernard Heinze (1948, 65, 67), Nikolai Malko (1949),
Alceo Galliera (1964, including at the Adelaide Festival),
Mariss Jansons (1969, 95), Louis Frémaux (1981), Stuart
Challender (1985, 87 and on our 1988 USA tour), Sergiu
Comissiona (1991), Charles Dutoit (2005) and Vladimir
Ashkenazy (2012).

Our most recent performances were in 2017 under
Vladimir Ashkenazy.

Notes by Anna Clyne © 2015, David
Garrett © 2002 (Beethoven) Gordon Kerry
© 2007 (Shostakovich)

Scoring and history by Hugh Robertson



MAKE MUSIC YOUR LEGACY

Sharing the gift of music with future generations is one of the
best gifts of all.

A bequest to the Sydney Symphony Orchestra ensures its enduring future and
supports the development of tomorrow’s musical leaders. Your legacy will bring the
world’s finest artists to our stages and share the transformative power of music.

The Orchestra is profoundly grateful to the following individuals and families for
their recent legacy gifts.

Estate of the late Henri Aram oam Dr Lee MacCormick Edwards Charitable
Estate of the late Betty Bennett Foundation

In memory of Rosemary Cahill Estate of the late Helen MacDonnell
Estate of the late Jennifer Fulton Morgan

Estate of the late Stanley Harvey Estate of the late Ross McNair

Estate of the late Beryl Jamieson Estate of the late Gordon Mills

In memory of Matthew Krel Estate of the late Colin Price

Olive Lawson Patricia H Reid Endowment Fund

Estate of the late Daniel Lemesle June & Alan Woods Family Bequest

Fora co‘ﬁﬁntial and sensitive
discussion, please contact
Fleur Griffiths, Head of Philanthropy
fleur.griffiths @sydneysymphony.com
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Principal Guest Conductor

Simone Young Am
Chief Conductor

FIRST VIOLINS

Benjamin Northey
Conductor in Residence

/ .( ik

Viadimir Ashkenazy
Conductor Laureate

Andrew Haveron
Concertmaster
Vicki Olsson Chair

-
&
-
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Harry Bennetts Alexandra Fiona Ziegler SunYi Jenny Booth Brielle Clapson
Associate Osborne Assistant Associate
Concertmaster Associate Concertmaster Concertmaster
Judy & Sam Weiss Concertmaster Webb Family Chair, Emeritus
Chair Helen Lynch am & in memory of Dr Bill
Helen Bauer Chair Webb & Helen Webb
s kS
: - .
Sophie Cole Sercan Danis Claire Herrick Georges Lentz Emily Long Alexandra
Russell & Mary Mitchell
McMurray Chair
Alexander Anna Skdlova Léone Ziegler
Norton
SECOND VIOLINS
Lerida Delbridge  Kirsty Hilton Marina Marsden  Emma Jezek Alice Bartsch Victoria Bihun
Principal Principal Principal Emeritus Assistant Principal
Rebecca Gill Emma Hayes Shuti Huang Monique Irik Wendy Kong Benjamin Li

Dr John Lam-Po-Tang
Chair, in memory

of Reg & Jeannette
Lam-Po-Tang

b=

.

Nicole Masters Robert Smith

Nora Goodridge oam
Chair

Maja Verunica



VIOLAS

Tobias Breider
Principal

Roslyn Packer ac

& Gretel Packer am
Chair

Justine Marsden

CELLOS

Justin Williams Anne-Louise Sandro Rosemary Stuart Johnson
Assistant Principal Comerford Costantino Curtin

Bob & Julie Clampett Associate Principal John & Jane

Chair, in memory of Emeritus Morschel Chair

Garolyn Clampett White Family Chair

Felicity Tsai Amanda Verner Leonid Volovelsky

Catherine Hewgill
Principal

Jacqui & John
Conde Ao Chair

Elizabeth Neville

DOUBLE BASSES

Simon Cobcroft  Leah Lynn Kristy Conrau Fenella Gill Timothy
Associate Principal Assistant Principal Deborah Anne Nankervis
Jones Chair

P
Christopher Adrian Wallis
Pidcock

Kees Boersma
Principal
Brian Abel Chair

Jaan Pallandi

Alex Henery David Campbell  Dylan Holly Steven Larson Richard Lynn
Principal

Benjamin Ward

FLUTES PICCOLO OBOES COR ANGLAIS
Emma Sholl Carolyn Harris Katlijn Sergeant Shefali Pryor Callum Hogan Alexandre Oguey
Associate Principal Landa Family Chair, Principal Principal Principal

Robert Constable in memory of Council Chair Dr Rebecca Chin

& Family Chair Dr Barry Landa & Family Chair



CLARINETS

BASS CLARINET

Francesco Celata
Associate Principal
John Curtis am Chair

Olli Leppéiniemi
Principal

BASSOONS

I

Christopher Alexander Morris
Tingay Principal
CONTRABASSOON

Todd
Gibson-Cornish Principal Emeritus
Principal Nelson Meers

Nelson Meers Foundation Chair

Foundation Chair

HORNS

Noriko Shimada
Principal

Fiona McNamara
Nelson Meers
Foundation Chair

Samuel Jacobs
Principal
Terrey Arcus av Chair

Euan Harvey

TRUMPETS

Rachel Silver
Sue Milliken ao Chair

Marnie Sebire

Judge Robyn Tupman
Chair

=

David Elton Brent Grapes Cécile Glémot Anthony
Principal Associate Principal Heinrichs
Anne Arcus Chair
TROMBONES BASSTROMBONE TUBA
E 5 P
Scott Kinmont Nick Byrne Christopher Steve Rossé
Associate Principal Tim Robertson sc Harris Principal
Audrey Blunden & Francesca Delano Principal
Chair Davis Chair
TIMPANI PERCUSSION HARP

Mark Robinson

Associate Principal/
Section Percussion

Antoine Siguré
Principal

Rebecca Lagos Timothy
Principal Constable
| Kallinikos Chair Christine Bishop

Chair

Louisic
Dulbecco
Principal



THANK YOU

VISIONARIES
Brian Abel

Geoff Ainsworth am
& Johanna Featherstone

The Berg Family Foundation
Robert Constable & Family

Dr Richard Henry am
& the late Dr Rachel Oberon

Dr Gary Holmes
& Dr Anne Reeckmann

Helen Lynch am & Helen Bauer
Bob Magid oam & Ruth Magid
Vicki Olsson

Roslyn Packer Ac
(President, Maestro’s Circle)

Packer Family Foundation

Patricia H Reid
Endowment Pty Ltd

Paul Salteri Ao & Sandra Salteri

Doris Weiss & the late
Peter Weiss ao (President
Emeritus, Maestro’s Circle)

Judy & Sam Weiss
Wilson Foundation

MAESTRO’S CIRCLE
Antoinette Albert
Terrey Arcus AM & Anne Arcus

The Estate of the late
Betty Bennett

Christine Bishop
Dugald & Janet Black

Professor Ina Bornkessel-
Schlesewsky & Professor
Matthias Schlesewsky

In memory of Rosemary Cahill
Dr Rebecca Chin

John C Conde Ao

Heather & Malcolm Crompton
lan Dickson am & Reg Holloway
Edward & Diane Federman
Nora Goodridge oam

Paolo Hooke

Ingrid Kaiser

| Kallinikos

Dr Rachael Kohn Ao & Tom Breen
Dr John Lam-Po-Tang

Olive Lawson

Sharon & Anthony Lee

In memory of Jane Mathews Ao
Catriona Morgan-Hunn
Nelson Meers Foundation
A/Prof Keith Ong & Dr Eileen Ong
In memory of Mrs W Stening
Judge Robyn Tupman

In memory of Dr Bill Webb
& Helen Webb

Kathy White
Caroline Wilkinson oam

Ray Wilson oAm, in memory
of James Agapitos oAm

June & Alan Woods
Family Bequest

PATRONS PROGRAM
$15,000+

Ainsworth Foundation
Audrey Blunden

Checketts Family

John Curtis Am & Anna Curtis
Carolyn Githens

Justice Francois Kunc
& Felicity Rourke

Roland Lee

The Estate of the late
Daniel-Francois Jean Lemesle

Warren & Marianne Lesnie
Susan Maple-Brown am
Russell & Mary McMurray
The Estate of the late Colin Price
Geoffrey Robertson Ao
Graeme Robertson

Tim Robertson sc

Tony Schlosser

Sylvie C Sloane

James Stening

Ken & Linda Wong

Yim Family Foundation

PATRONS PROGRAM
$10,000+

The Estate of the late
Henri Walter Aram oAm

Stephen J Bell
Peter Braithwaite & Gary Linnane

Hon JC Campbell ke
& Mrs Campbell

J Cheung

Bob & Julie Clampett

B & M Coles

Howard & Maureen Connors
Susie Dickson

Suellen & Ron Enestrom
Richard A Flanagan llI

The Estate of the late
Jennifer Phyllis Fulton

Dr Bruno & Rhonda Giuffre

The Estate of the late
Stanley John Harvey

The Hilmer Family Endowment
Jim & Kim Jobson
Stephen Johns & Michele Bender

Brian Jones in memory
of Deborah Anne Jones

Andrew Kaldor am
& Renata Kaldor Ao

Dr Lee MacCormick Edwards
Charitable Foundation

Wendy McCarthy Ac

Robert McDougall

Sue Milliken Ao

The Estate of the late Gordon Mills
John & Jane Morschel

Dr Dominic Pak & Cecilia Tsai
Nigel & Carol Price

In memory of Fiona Roden
Kevin J Troy

The Ross Trust

Penelope Seidler am

Dougall & Elizabeth Squair
Geoff Stearn

Tony Strachan

Dominic Taranto
& Anthony Cassidy

SUPPORTERS PROGRAM
$5,000+

Colin & Richard Adams
Peter Arthur

Dr Richard Balanson
& Dawn Talbot

David Barnes
Doug & Alison Battersby

Dr Victor Bien
& Silvana d’lapico

Minnie Biggs
Beverley & Phil Birnbaum



THANK YOU

Judith Bloxham

In memory of Rosemary Boyle
(Music Teacher)

Roslynne Bracher am

Maggie Brown

Miguel Carrasco & Renee Martin
Margot Chinneck

Joan Connery oam

Elizabeth Conti

Mary Anne Cronin

Ewen Crouch am &
Catherine Crouch oam

Christine Davis
de Soysa Foundation

Donus Australia
Foundation Limited

Sarah & Tony Falzarano

lan Fenwicke & the late
Prof Neville Wills

Freilich Family Foundation
Leonie & James Furber
Anne Galbraith

The Greatorex Fund

Dr Greg Gard
& Dr Joanne Grimsdale

Dr Colin Goldschmidt

Dr Jan Grose oAm

In memory of Michael Hamar
Richard Hansford

Jill Hickson aAm

James & Yvonne Hochroth

The Estate of the late
Beryl Margaret Jamieson

Ervin Katz

Karin Keighley

Anne Elizabeth King
Anna-Lisa Klettenberg
Levins Family Foundation
John & Sophia Mar

Dr Mahidi Mardini

Tony and Fran Meagher

Helen Meddings &
the late Phil Meddings

In memory of Kevin Morris
& Des McNally

Janet Newman
Jackie O’Brien
Andrew Patterson & Steven Bardy

Terri Peters

Suzanne Rea & Graham Stewart
Dr Wendy Roberts

Chris Robertson & Kate Shaw
Sylvia Rosenblum

Prof Vladan Starcevic

Dr Vera Stoermer

Chiraag Tolani

Russell Van Howe & Simon Beets
Geoff & Alison Wilson

SUPPORTERS PROGRAM
$2,500+

Juliet & Nick Andrews
Michael Ball

Maureen & William Barnard
Irene & Robert Bonella
Stephen Booth

Bill Brooks & Alasdair Beck
In memory of RW Burley
lan & Jennifer Burton
Bronwyn & Tony Carroll
Cecily Cathels

Terry & Julie Clarke

Dr Paul Collett

Vanessa Cragg & the late
Ronald D Cragg oAm

Debby Cramer

Roxane Clayton

Rosemary Curtin

Katarina Cvitkovic

V & R Debelak

Susan & Roger Doenau
Camron Dyer & Richard Mason
Emeritus Professor Jenny Edwards
John Ellacott

Malcolm Ellis & Erin O’Neill
John Favaloro

Barbara Knox Fogarty

Diane Gallery

AM Gregg & DM Whittleston
Louise Hamshere

Dr Joanne Hart & Adam Elder
Alan Hauserman & Janet Nash

Roger Hudson
& Claudia Rossi-Hudson

In memory of Joan Johns

Dr Owen Jones
& Vivienne Goldschmidt

Terry & Helen Jones

Professor Andrew Korda Am
& Susan Pearson

A/Prof Winston Liauw
& Ellen Liauw

Mei Sien Loke

Dr Carolyn Lowry oAm
& Peter Lowry Am

Elaine MacDonald
Geoffrey Magney

In memory of Wes Maley
David Maloney Am & Erin Flaherty
Matthew Mclnnes

DrV Jean McPherson
Keith Miller

Dr Robert Mitchell
James & Elsie Moore
Prof Elizabeth A More Am
Karen Moses

Jean-Claude Niederer
& Neil Hendry

Christopher Nicolosi

Dr Michael Pidcock
Graham Quinton

Kenneth & Deborah Raphael
M Saunders

Barbara & Bruce Solomon

Cheri Stevenson, in memory
of Graham

Delia Taylor

Jane Thornton oam
& Peter Thornton

Dietmar Tucha

Gillian Turner & Rob Bishop
In memory of Robert Veel
Dr Alla Waldman

Dr Simon Winder
Marianna Wong

Natalie Yamey

Dr John Yu Ac

For a full listing of our Sydney
Symphony family of donors, please visit
sydneysymphony.com/our-supporters.

To discuss your giving or learn which areas
most need your support, please contact
our Philanthropy team on 02 8215 4625
or philanthropy@sydneysymphony.com.
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PRINCIPAL PARTNER

GOVERNMENT PARTNERS

)
Emirates

MAJOR PARTNERS

.
‘ ‘ Creative
Australian Government Australia

The Sydney Symphony Orchestra is assisted

by the Australian Government through Creative
Australia, its principal arts investment and
advisory body.

Wik

The Sydney Symphony
Orchestra is supported
by the NSW Government
through Create NSW.
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PATRON Her Excellency The

Honourable Margaret Beazley Ac kc

BOARD

Geoff Wilson Chair
Andrew Baxter Deputy Chair
Geoff Ainsworth am
William Barton

Kees Boersma
Rosemary Curtin
Susan Ferrier

The Hon. AJ Meagher
Kate Shaw

Julie Sibraa

Craig Whitehead

COUNCIL
Professor The Honourable Dame

Marie Bashir Ab cvo Patron Emeritus,

Sydney Symphony Orchestra Council
Anne Arcus

Terrey Arcus AM

Brian Abel

Christine Bishop

Dr Rebecca Chin

Paul Colgan

John C Conde Ao
Catherine Crouch oam
Ewen Crouch Am

The Hon. John Della Bosca
Alan Fang

Johanna Featherstone
Hannah Fink

Erin Flaherty

Dr Stephen Freiberg
Dorothy Hoddinott ac
Dr Gary Holmes
Robert Joannides
Michelle Anne Johnson
Simon Johnson

Dr John Lam-Po-Tang
Gary Linnane

Helen Lynch am

David Maloney am
Danny May

Fran Meagher

Taine Moufarrige

Dr Eileen Ong

Andy Plummer
Deirdre Plummer
Seamus Robert Quick
Dr Anne Reeckmann
Chris Robertson

Paul Salteri a0

Sandra Salteri

Rachel Scanlon
Juliana Schaeffer

Ali Smyth

James Stening
Russell Van Howe
Mary Whelan

Brian White am

Kathy White
Rosemary White
Andrew Wiseman

HONORARY COUNCIL
[ta Buttrose Ac oBe
Yvonne Kenny Am
Wendy McCarthy ac
Dene Olding Am

Leo Schofield am

MANAGEMENT & STAFF

Craig Whitehead
Chief Executive Officer

Milena Stajcic
Executive Assistant
ARTISTIC PLANNING

Melissa King
Director of Artistic Planning

Sam Torrens
Associate Director —
Concerts and Programming

Andrew Groch

Executive Producer

Vico Thai

Producer Artistic Planning
Sarah Thomas

Concert Manager

limar Leetberg
Artist Liaison Manager
Library

Alastair McKean
Head of Library

Victoria Grant, Mary-Ann Mead
Library
BUSINESS SERVICES

Sarah Falzarano
Director of Finance

Daniela Ramirez
Finance Manager

Laura Soutter
Payroll Manager

Jonathan Zaw
IT Manager

Alex Hong
Assistant Accountant
DEVELOPMENT

Jennifer Drysdale
Director of Development
Rachel Shafran
Development Manager
Benjamin Moh

Head of Corporate Relations

Sabrina Jelicic
Corporate Relations Officer

Fleur Griffiths
Head of Philanthropy

Patricia Laksmono
Events Manager

Gabriela Postma
Philanthropy Officer

Alison Eom
Philanthropy Coordinator
LEARNING & ENGAGEMENT

John Nolan
Director of Learning & Engagement

Daniella Garnero
Program Manager, Schools & Families

Giulian Favrin

Program Manager, Artist Development

& Public Engagement

Alice Jarman-Powis
Learning & Engagement Coordinator

MARKETING

Charles Buchanan

Director of Marketing

Alexandra Barlow

Head of Communications & Content
Craig Abercombie

Content Producer

Hugh Robertson

Editorial Manager

Tina Ma
Publicity Coordinator

Andrea Reitano
Head of Growth Marketing

Nicola Solomou

Senior Marketing Manager
Ann He

Marketing Manager
Laura Dang

Marketing Coordinator

Amy Zhou
Graphic Designer

Chris Slavez

Digital Marketing Coordinator
Lynn McLaughlin

Head of Lifecycle Marketing
Douglas Emery

Senior Marketing Manager & Insights Analyst

Customer Relations

Pim den Dekker

Head of Customer Relations
Georgia Mulligan

Jennifer Calacoci

Meg Chaseling

Customer Relations Team Leads

OPERATIONS & PRODUCTION

Kerry-Anne Cook

Director of Operations & Production
Aeva O’Dea

Operations Manager

Tom Farmer

Production Manager

Elissa Seed

Production Manager

Jacinta Dockrill

Production Administrator

Shanell Bielawa
Production Coordinator

Jordan Blackwell, Jess Hughes, Rory Knott,
Matthew Landi, Harvey Lynn, Ella Tomkins

Production Assistants

Georgia Holmes, Reede Palmer
Production Interns

ORCHESTRA MANAGEMENT
Aernout Kerbert

Director of Orchestra Management
Brighdie Chambers

Orchestra Manager
Emma Winestone
Deputy Orchestra Manager
PEOPLE & CULTURE
Daniel Bushe

Director of People & Culture

Rosie Marks-Smith
Head of Culture & Wellbeing

Yen Sharratt

People & Culture Manager
Keanna Mauch

People & Culture Coordinator

Sue Burnet
Work Health & Safety Specialist
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Take a break from your seat.and join us in our stylish Onboard Lounge o celebrare

=25 years-of connecting Sydney to the world. Sip cockrails, enjoy light bites and L‘g‘f)"
discover an exclusive vintage on your way to your next destination. Emirates

Products and services may vary by aircraft type. For more information visit emirates.com/au, call 1300 303 777, or contact your local travel agent.




