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PATRON Her Excellency The Honourable Margaret Beazley ac kc

Founded in 1932 by the Australian Broadcasting Commission, the Sydney Symphony Orchestra 
has evolved into one of the world’s finest orchestras as Sydney has become one of the world’s great 
cities. Resident at the iconic Sydney Opera House, the Sydney Symphony Orchestra also performs 
in venues throughout Sydney and regional New South Wales, and international tours to Europe,  
Asia and the USA have earned the Orchestra worldwide recognition for artistic excellence.

The Sydney Symphony Orchestra’s concerts encompass masterpieces from the classical repertoire, 
music by some of the finest living composers, and collaborations with guest artists from all genres, 
reflecting the Orchestra's versatility and diverse appeal. Its award-winning education program  
is central to its commitment to the future of live symphonic music, and the Orchestra promotes the 
work of Australian composers through performances, recordings and its commissioning program.

The Orchestra’s first chief conductor was Sir Eugene Goossens, appointed in 1947; he was followed 
by Nicolai Malko, Dean Dixon, Moshe Atzmon, Willem van Otterloo, Louis Frémaux, Sir Charles 
Mackerras, Zdenêk Mácal, Stuart Challender, Edo de Waart and Gianluigi Gelmetti. Vladimir 
Ashkenazy was Principal Conductor from 2009 to 2013, followed by David Robertson as Chief 
Conductor from 2014 to 2019. Australian-born Simone Young commenced her role as Chief 
Conductor in 2022, a year in which the Orchestra made its return to a renewed Sydney Opera 
House Concert Hall.

SYDNEY SYMPHONY ORCHESTRA

When do I clap?
Good question. Most pieces of music are broken up into different movements 
– usually, people only clap at the end of a piece, so there will be silent pauses 
between movements. On the next page you will see how many movements 
the pieces in this concert have, and the duration of each piece. But the 
simplest thing is to wait until the conductor turns around – or when everyone 
else starts applauding.

The conductor may leave the stage and come back on a few times, and 
acknowledge the different sections of the orchestra. You can keep clapping 
as long as you want to – and feel free to cheer and stomp your feet if you 
really enjoyed the concert!

Can I take photos or videos?
You can take photos and videos on your phone during the applause at the 
end of a piece of music. Please switch your phone to silent, make sure the 
flash is off and dim the brightness of your screen so you don't distract 
other audience members. And if you share it to your socials, tag us in your 
posts! We love seeing what people have captured.

Please leave professional and semi-professional camera gear at home  
and limit yourself to a phone camera inside the venue.

What happens at interval?
The interval will begin when the conductor leaves the stage and the lights go 
to their full brightness. You can choose to stay in your seat and wait, go to the 
bathroom, walk around or purchase food or drink from one of the foyer bars.

An announcement will play through the speaker system 10 minutes,  
5 minutes and 1 minute before the concert resumes.

WHAT TO EXPECT IN THIS CONCERT

Expect to enjoy yourself! Maybe your heart will beat a little faster. Maybe your hair will stand on 
end. It’s hard to predict or describe how the vast sound of a symphony orchestra will affect each of 
us. Just bring an open mind and engage with the music – close your eyes, watch the conductor and 
the musicians, or just sit back and let the music take you away.



2026 CONCERT SEASON

BENJAMIN NORTHEY conductor

MANUEL DE FALLA (1876–1946) 
The Three-Cornered Hat: Suite No.1 (1919) 
i. Introduction 
ii. The Afternoon 
iii. Dance of the Miller’s Wife 
iv. The Magistrate 
v. The Grapes

AARON COPLAND (1900-1990) 
Appalachian Spring: Suite (1944) 
i. Very slowly 
ii. Fast 
iii. Moderate 
iv. Fast 
v. Still faster 
vi. Very slowly (as at first) 
vii. Calm and flowing 
viii. Moderate

INTERVAL

HOLLY HARRISON (born 1988) 
Hi-Vis (2021)

MANUEL DE FALLA  
The Three-Cornered Hat: Suite No.2 (1919) 
i. The Neighbours’ Dance 
ii. The Miller’s Dance 
iii. Final Dance

MAURICE RAVEL (1875–1937) 
Bolero (1928)

Newcastle Civic Theatre 
Wednesday 27 May, 7pm

Coliseum Theatre 
Thursday 28 May, 7pm

Pre-concert talk
By Andrew Bukenya in the 
Coliseum Theare Foyer at 
6.15pm (Thursday only).

Estimated durations 
Falla - 10 minutes  
Copland – 25 minutes 
Interval – 20 minutes 
Harrison – 9 minutes 
Falla – 15 minutes 
Ravel – 15 minutes

The concert will run for 
approx. 1 hour and 45 minutes

Cover image
By Daniel Boud

We acknowledge the 
traditional custodians of the 
land and water on which we 
work and perform. We pay 
our respects to First Nations 
Elders past and present.

THE SYDNEY SYMPHONY PERFORMS 
ORCHESTRAL FAVOURITES
IN NEWCASTLE AND WESTERN SYDNEY



HOLLY HARRISON (born 1988) 
Hi-Vis (2021)

Hi-Vis is a nine-minute reimagining of the sound and light of city 
life, inspired in part by roadworks near the composer’s house in 
Western Sydney.

It dates from 2021, a year that saw supporters of Donald Trump 
attempt to overthrow the results of the recent Presidential election, 
a container ship become trapped in the Suez Canal for six days, 
and the establishment of the AUKUS defence agreement.

MANUEL DE FALLA (1876–1946) 
The Three-Cornered Hat: Suites Nos. 1 and 2 (1919)

Falla’s ‘ballet with songs’, in which a miller and his wife outwit  
a lecherous magistrate, is unmistakeably Spanish in sound, 
though premiered in London with choreography by the Russian 
Léonide Massine.

It appeared in 1919, the year that saw the Irish War of 
Independence and the establishment of the Grand Canyon 
National Park.

AARON COPLAND (1900-1990) 
Appalachian Spring: Suite (1944)

Copland’s score for the Martha Graham ballet helped set the 
template for music that depicts big skies and open spaces. 

It appeared in 1944, the year that saw the Stauffenberg  
plot to assassinate Hitler, Gandhi released from jail, and the 
Cowra breakout.

MAURICE RAVEL (1875–1937) 
Bolero (1928)

Ravel’s greatest hit came about when choreographer Ida 
Rubinstein needed a ‘Spanish’ ballet score. It is music with a slow 
burn, as a simple melody is repeated again and again in a variety 
of orchestral colours over an unyielding bolero dance rhythm, 
building gradually but irresistibly to a shattering climax.

It dates from 1928, the year that saw the first colour TV 
transmission and the production of the first Speedos.

Copland on CBS Televison in 1962

Ravel in 1932

Photo by Steve Broadbent

YOUR CONCERT AT A GLANCE

Source: Archivo Manuel  
de Falla, public domain, via 
Wikimedia Commons.



ABOUT THE ARTISTS

BENJAMIN NORTHEY conductor

Australian conductor Benjamin Northey is 
the Chief Conductor of the Christchurch 
Symphony Orchestra, Conductor in Residence 
of the Sydney Symphony Orchestra and the 
Principal Guest Conductor of the Melbourne 
Symphony Orchestra. In 2025 he was 
appointed Professor of Conducting at the 
Sydney Conservatorium of Music and Director 
of the Australian Conducting Academy. He 
has previously held the posts of Associate 
Conductor of the Melbourne Symphony 
Orchestra (2010-2019), Resident Guest 
Conductor of the Australia Pro Arte Chamber 
Orchestra (2002-2006) and Principal Guest 
Conductor of the Melbourne Chamber 
Orchestra (2007-2010).

Northey studied conducting at Finland’s 
Sibelius Academy with Professors Leif 
Segerstam and Atso Almila after being 
accepted as the highest placed applicant 
in 2002. He completed his studies at the 
Stockholm Royal College of Music with 
Jorma Panula in 2006.

He previously studied conducting with John 
Hopkins obe at the University of Melbourne 
Conservatorium of Music (2000-2002). 

Northey appears regularly as a guest 
conductor with all major Australian 
symphony orchestras, Opera Australia  
(La bohème, Turandot, L’elisir d’amore, Don 
Giovanni, Così fan tutte, Carmen), New 
Zealand Opera (Sweeney Todd), Victorian 
Opera (Candide, Into the Woods) and the 
State Opera South Australia (La sonnambula, 
L’elisir d’amore, Les contes d’Hoffmann).

His international appearances include 
concerts with the London Philharmonic 
Orchestra, Tokyo Philharmonic Orchestra, 
Mozarteum Orchestra Salzburg, Hong Kong 
Philharmonic, National Symphony Orchestra 
of Colombia, Malaysian Philharmonic and 
New Zealand Symphony Orchestra.

Northey has collaborated with a broad 
range of leading artists including Lang Lang, 
Pinchas Zukerman, Wynton Marsalis, Maxim 
Vengerov, Anne-Sofie von Otter, Julian 
Rachlin, Karen Gomyo, Piers Lane, Alban 
Gerhardt, Johannes Moser, William Barton, 
Lu Siquing, Amy Dickson, Slava Grigoryan, 
Marc-André Hamelin, James Morrison,  Photo by Laura Manariti

Kurt Elling, Archie Roach, Ben Folds,  
Nick Cave & Warren Ellis, Paul Grabowsky, 
Tim Minchin, kd Lang, Patti Austin, Kate 
Miller-Heidke, Megan Washington, Barry 
Humphries, Meow Meow and Tori Amos.

Northey is highly active in the performance 
and recording of new Australian orchestral 
music, having premiered dozens of major 
new works by Australian composers. He 
has previously been a board member of the 
Australian Music Centre.

An ARIA Awards winner, he was voted 
Limelight Magazine’s Australian Artist of 
the Year in 2018. Northey’s many recordings 
can be found on ABC Classics. In 2026, 
he conducts the Melbourne, Sydney, 
Adelaide, West Australian, Tasmanian and 
Christchurch Symphony Orchestras, and will 
be working again with the Jazz at Lincoln 
Center Orchestra and Wynton Marsalis 
in his All Rise program, this time with the 
Pittsburgh Symphony Orchestra.



ABOUT THE MUSIC

ABOUT MANUEL DE FALLA

In 1907 Manuel de Falla was preparing  
to perform Debussy’s Danse sacrée et danse 
profane (Debussy sanctioned a transcription 
of the harp solo for piano) in Madrid, and 
wrote to the composer for advice and 
received a generous response. Later that  
year Falla left his native Spain in some 
frustration. Two years before he had won  
a prize for his opera La vida breve (‘Life  
is short’), a work in which he established  
the principles of working with distinctly 
Spanish sounds and forms, but when the 
promised production failed to eventuate,  
the composer went to Paris for a short break 
that lasted seven years. There he got to  
know Debussy, Maurice Ravel, Paul Dukas 
and Igor Stravinsky and absorbed some of 
their stylistic idioms, to the extent that when 
he returned to Spain with the outbreak of 
World War I his ‘ballet with songs’ El amor 
brujo (Love, the magician’) was criticised  
as sounding too French.

Falla was born in Cádiz, in Spain’s 
southernmost region, Andalusia, a province 
known to the Romans as Bætica and much 
later to the Umayyads as Al-Andalus.  
Much of Andalusia’s distinctive culture has 
roots in its Islamic history, including what 
Debussy called the ‘stark beauty of the  
old Moorish cantilenas’ and, of course,  
the whole tradition of flamenco. Despite his 
parents both being from other parts of Spain 
(his mother was from Catalonia and his 
father from Valencia), Falla’s first works are 
steeped in Andalusian traditions.

Returning from France on the outbreak  
of World War I, Falla settled at first in Madrid 
where he wrote some of his most enduring 
works – including Nights in the Gardens of 
Spain and the final version of The Three-
Cornered Hat. In 1921 he moved to Granada, 
and began cultivating a more neoclassical 
style in chamber works and concertos.

With the victory of Francisco Franco’s 
Nationalists in the Spanish Civil War, Falla 
left Spain in 1939 to live in Argentina (despite 
that county’s own flirtation with militarism 
and fascism in the 1930s) where he lived, 
despite inducements from Franco to return, 
until his death in 1946.

Source: Archivo Manuel de Falla, public domain,  
via Wikimedia Commons.



ABOUT THE MUSIC

ABOUT THE THREE-CORNERED HAT

In 1907 Falla had left his native Spain in some 
frustration. Two years before, he had won 
a prize for his opera La vida breve (‘Life is 
short’), a work in which he established the 
principles of working with distinctly Spanish 
sounds and forms; but when the promised 
production failed to eventuate, the composer 
left for Paris.

Sergei Diaghilev, impresario of the Ballets 
Russes, was keen to add Falla to a stable 
of composers that included Stravinsky and 
Ravel and suggested a ballet of El corregidor 
y la molinera (‘The Magistrate and the 
Miller’s Wife’), a novel by Pedro de Alarcón. 
The war (and the Russian revolution, which 
meant that Diaghilev was forbidden to enter 
Spain) intervened, but by way of a ‘dry run’ 
Falla produced a pantomime of the story 
for performance in Madrid. When Diaghilev 
finally saw the pantomime he suggested 
several major revisions out of which the 
‘ballet with songs’ El sombrero de tres picos 
(‘The Three-Cornered Hat’) was born. The 
new work, which was premiered in London 
in 1919, had sets by Pablo Picasso and 
choreography by Léonide Massine.

Alarcón’s story tells of an ugly miller and his 
beautiful wife who are devoted to each other. 
In Act 1, which more or less corresponds to 
the first of the suites, a distant song warns 
that all women should lock their door. The 
suite itself begins with an evocation of 
afternoon with its shrill bird calls. The local 
magistrate passes in a procession past the 
mill, and returns shortly thereafter to try 
and seduce the miller’s wife. She dances a 
provocative fandango, colluding with her 
husband to lead the magistrate on and 
humiliate him, and then teases him with a 
bunch of grapes. The magistrate realises that 
he is being set up and leaves angrily. (The 
Magistrate’s Dance in Suite No.1 actually 
occurs in Act 2.)

Act 2, from which the second suite is drawn, 
begins with the miller, his wife and their 
neighbours dancing the seguidillas, in 
celebration of St John’s Night. The miller 
then dances a vibrant farruca before being 
arrested by the magistrate’s bodyguard  
(who has a rather Beethovenian way of 
knocking on the door…). The magistrate 
returns and chases the miller’s wife; she 
takes advantage of his falling into the 
millstream to disappear into the night. The 
magistrate gets out of those wet things, and 
leaves them to dry while he takes shelter in 
the miller’s empty hut. The miller escapes 
from the bodyguards and returns, puts on 
the magistrate’s clothes (including his three-
cornered hat, a symbol of authority) and 
goes off vowing to seduce the magistrate’s 
wife; the magistrate puts on the miller’s 
clothes. The miller’s wife returns, as do the 
townsfolk (with an effigy of the magistrate 
they propose to burn). Predictably enough, 
confusion and remonstrances ensue, but 
once who’s who is sorted out, the magistrate 
is tossed in a blanket and the townsfolk 
launch into an energetic and triumphant 
final jota – complete with castanets.



ABOUT THE MUSIC

ABOUT COPLAND AND  
APPALACHIAN SPRING

Gordon Kalton Williams writes:

Aaron Copland’s suite Appalachian Spring 
originated in a ballet he wrote for the 
choreographer Martha Graham in the 
early 1940s. Copland first met Graham in 
1931. She wanted to do a ballet on his Piano 
Variations. Copland threw back his head and 
laughed: ‘Very well, but I don’t know what 
on earth you’ll be able to do with it.’ When 
he saw Dithyramb he was impressed, and a 
collaboration was born.

In 1942 the great patron of the arts Elizabeth 
Sprague Coolidge commissioned Graham 
to stage three ballets – Copland was one 
of three composers chosen to set music. 
Appalachian Spring was premiered in 
Washington in October 1944. The score 
eventually won a Pulitzer Prize and a Music 
Critics’ Circle Award.

Appalachian Spring is one of those works 
which defines the American spirit in music. 
As labels go, ‘quintessentially American’ is 
pretty accurate, yet Appalachian Spring, has 
attracted its fair share of misunderstandings. 
For one thing, springtime was not in the 
creators’ heads at the time of writing. At first 
Copland had no idea what Graham wanted 
to call the work. He was provisionally calling 
it Ballet for Martha. Then she let him on 
the secret: Appalachian Spring. The words 
actually come from a section of a poem, The 
Bridge, by Hart Crane, an acquaintance of 
both the choreographer and composer. They 
refer to a spring of water on a trail through 
the Appalachian Mountains.

Much in Graham’s concept inspired this  
most American of scores. Originally called 
House of Victory, Graham’s scenario 
included Bible quotations, a central 
character who resembled Pocahontas, 
and several references to the Civil War. The 
Pocahontas character and Civil War themes 
were weeded out as the scenario evolved; 
what was left was a story revolving around 
a pioneer farmhouse in the Pennsylvania hill 
country in the early 1800s – a stark symbol  
of American values.

Graham’s unique choreographic style – 
spare and restrained – determined much 
of the expressive content of the ballet. Set 
designer Isamu Noguchi noted that Graham 
was ‘in a sense influenced by Shaker 
furniture, but it is also the culmination of 
Martha’s interest in American themes and in 
the puritan American tradition.’ The values 
of simplicity and directness led to the use 
of the Shaker hymn Simple Gifts, a song 
‘previously…unknown to the general public,’ 
recalled Copland.

With the benefit of hindsight, we can tell 
that much of Graham’s aesthetic was in 
accord with Copland’s own compositional 
inclinations, and which we associate now 
with the typical American sound. ‘Plain, 
plain, plain!…,’ said Leonard Bernstein in 
admiration, ‘one of those Puritan values like 
being fair – you’re thrifty.’

Copland on CBS Televison in 1962



ABOUT THE MUSIC

In the spring of 1945, Copland thought of 
arranging the ballet as an orchestral suite. 
He trimmed 15 minutes of what was primarily 
choreographic material, and expanded the 
original 13-member chamber ensemble to 
full orchestra. Copland’s printed analysis 
for the suite’s New York premiere, which took 
place with the New York Philharmonic under 
Artur Rodzinski on 4 October 1945, enables a 
concert audience to retain an impression of 
the broader features of the original ballet:

1.	 Very slowly. Introduction of the characters, 
one by one, in a suffused light.

2.	 Fast. Sudden burst of unison strings  
in A major arpeggios starts the action.  
A sentiment both elated and religious 
gives the keynote to this scene.

3.	 Moderate. Duo for the Bride and  
her Intended – scene of tenderness  
and passion.

4.	 Fast. The Revivalist and his flock. Folksy 
feelings – suggestions of square dances 
and country fiddlers.

5.	 Still faster. Solo dance of the Bride – 
presentiment of motherhood. Extremes 
of joy and fear and wonder.

6.	 Very slowly (as at first). Transition scenes 
reminiscent of the introduction.

7.	 Calm and flowing. Scenes of activity 
for the Bride and her Farmer-husband. 
There are five improvisations on a 
Shaker theme. The theme, sung by a solo 
clarinet, was taken from a collection of 
Shaker melodies compiled by Edward D. 
Andrews, and published later under the 
title The Gift to be Simple.

8.	 Moderate. Coda. The Bride takes her 
place among her neighbours. At the end  
the couple are left ‘quiet and strong in 
their new house’…

Martha Graham c. 1940. Source: Los Angeles Daily News, 
CC BY 4.0, via Wikimedia Commons.

‘Appalachian Spring had a great deal to 
do with bringing my name before a larger 
public,’ recalled Copland in later years, and 
Copland’s orchestration of Simple Gifts has 
become a secondary American anthem.

The storyline of the original ballet implies 
good Yankee values – solidity, sobriety, 
industriousness, family and community 
spirit. Though few people these days know 
the ballet, there is something in Copland’s 
music, his Enlightened Popular style – the 
wide-open folksy breeziness, the stoic 
heroism of melodies constructed starkly 
from fourths, the simple colours of the 
orchestration – which has also come to 
represent these qualities. 



ABOUT THE MUSIC

ABOUT HOLLY HARRISON

Holly Harrison is an Australian composer 
from Western Sydney. Her music is driven 
by the nonsense literature of Lewis Carroll, 
embracing stylistic juxtapositions, the visceral 
energy of rock, and whimsical humour. 

She was Composer in Residence with 
the Tasmanian Symphony Orchestra 
from 2020-2022, and is lead mentor 
for Ensemble Offspring’s 2025 Hatched 
Composer Intensive. This year sees the world 
premiere of Hovercraft by theremin virtuoso 
Carolina Eyck and the Australian Chamber 
Orchestra, along with performances 
from the Melbourne, Queensland, and 
Sydney Symphony Orchestras. Recent 
highlights include her saxophone concerto, 
Superhighway by Matt Styles and the West 
Australian Symphony Orchestra and a 
residency at the 2024 Canberra International 
Music Festival.

Her music has been performed by Australia’s 
most celebrated orchestras and artists, 
and internationally by Oslo Philharmonic, 
Eighth Blackbird, Alarm Will Sound, Nu 
Deco Ensemble, Manchester Camerata, 
City of Birmingham Symphony Orchestra, 
Nurnberger Symphoniker, Riot Ensemble, 
Orkest de Ereprijs, Goldmund Quartet, 
Ensemble Garage, Spokane Symphony,  
and Catchfire Collective.

She holds a Doctor of Creative Arts from 
Western Sydney University and is currently 
Composer in Residence at The King’s School, 
North Parramatta. A committed mentor and 
educator, she leads workshops and seminars 
nationally, supporting emerging composers. In  
addition to composing, Holly plays drum kit and  
percussion in the improvised rock duo Tabua-
Harrison with Joey Tabua (electric guitar).

ABOUT HI-VIS

The composer writes:

Hi-Vis is inspired by night roadworks. For 
the majority of 2020 (and beyond!), major 
roadworks took place outside my Western 
Sydney home from 9pm to 4am each 
night:  flickering lights, continuous drilling, 
humming, reversing, beeping, and grinding. 
Yet, amid lockdown times, I found the 
rhythms of machinery strangely comforting 
and exciting, and a gentle reminder of the 
existence of other people! 

Hi-Vis is a musical re-imagining of these 
sights and sounds, but also a celebration  
of all things hi-vis, musical and otherwise. 
Think fluorescent, luminescent and neon 
colours, LED traffic batons, and, of course, 
workers in hi-vis vests. I began to imagine 
what road workers might be listening to, 
and how the contrast between the strobing 
lights and dark sky conjured up an almost 
nightclub-like environment. The piece loosely 
draws on ‘hi-vis’ elements of electronic 
dance music, brass fanfares, boot-scooting, 
and disco, all filtered through the constant 
on-and-off of earmuffs.

Photo by Steve Broadbent



ABOUT BOLERO

Poor Ravel. He was joking when he described 
Bolero as a ‘masterpiece without any music 
in it’, so was very annoyed when the piece 
became one of his best-known works. In 
fact it came about when he was asked by 
the Russian dancer Ida Rubinstein in 1928 
to orchestrate parts of Albéniz’s Iberia for a 
ballet with a ‘Spanish’ character. 

As it turned out, the rights to Albéniz’s music 
were not available, so Ravel composed his 
Bolero, based on an 18th-century Spanish 
dance-form which is characterised by a 
moderate tempo and three beats to a bar. 
It has ‘no music’ in that a simple theme is 
reiterated over and over again, embodied 
in different orchestral colours each time, 
including that marvellous moment where it 
appears in three keys simultaneously. The 
work has been used and abused in various 
films but it remains a masterpiece after all, 
its inexorable tread building massive tension 
which is released explosively in the final bars.

The music’s erotic charge of constraint and 
release mirrors the scenario for Rubinstein’s 
ballet, choreographed by Bronislava Nijinska 
(Nijinsky’s sister). Ravel had, by no means 
idly, suggested Bolero could accompany 
a story where passion is contrasted by the 
mechanised environment of a factory. 
Nijinska, however, had the dancer in an 
empty café, dancing alone on a table as 
the room gradually fills with men overcome, 
as Michael J. Puri notes, ‘by their lust for 
her’ which they express through ever more 
frenetic dance.

Notes by Holly Harrison © 2020, Gordon 
Kalton Williams (Symphony Australia) © 
1998, Gordon Kerry © 2005 (Falla) and 
2007/12 (Ravel).

Ravel in 1932

ABOUT THE MUSIC
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Ingrid Kaiser
I Kallinikos
Dr Rachael Kohn ao & Tom Breen
Dr John Lam-Po-Tang
Olive Lawson
Sharon & Anthony Lee
In memory of Jane Mathews ao

Catriona Morgan-Hunn
Nelson Meers Foundation
A/Prof Keith Ong  
& Dr Eileen Ong
In memory of Mrs W Stening
Judge Robyn Tupman
In memory of Dr Bill Webb 
& Helen Webb
Kathy White
Caroline Wilkinson oam

Ray Wilson oam, in memory  
of James Agapitos oam

June & Alan Woods  
Family Bequest

PATRONS $10,000+
Ainsworth Foundation
Colin & Richard Adams
The Estate of the late  
Henri Walter Aram oam

Stephen J Bell
Audrey Blunden
Peter Braithwaite & Gary Linnane
Hon JC Campbell kc  
& Mrs Campbell
J Cheung
Bob & Julie Clampett
B & M Coles
Howard & Maureen Connors
John Curtis am & Anna Curtis
The Hon Ashley  
Dawson-Damer am

Susie Dickson
Suellen & Ron Enestrom
The Estate of the late  
Jennifer Phyllis Fulton
Carolyn Githens
Dr Bruno & Rhonda Giuffre
The Hilmer Family Endowment
Jim & Kim Jobson
Brian Jones, in memory  
of Deborah Anne Jones

Andrew Kaldor am  
& Renata Kaldor ao

Justice Francois Kunc  
& Felicity Rourke
Roland Lee
The Estate of the late  
Daniel-Francois Jean Lemesle
Warren & Marianne Lesnie
Dr Lee MacCormick Edwards 
Charitable Foundation
Susan Maple-Brown am

Wendy McCarthy ac

Robert McDougall kc

Russell & Mary McMurray
Sue Milliken ao

The Estate of the late  
Gordon Mills
Jane & John Morschel
Dr Dominic Pak & Cecilia Tsai
The Estate of the late Colin Price
Nigel & Carol Price
Tim Robertson sc 
& Francesca Delano Davis
In memory of Fiona Roden
The Ross Trust
Tony Schlosser
Penelope Seidler am

Sylvie C Sloane
Alison Smith & Brett Murrihy,  
in memory of Ann Smith
Elizabeth & Dougall Squair
James Stening
Tony Strachan
Dominic Taranto  
& Anthony Cassidy
Kevin J Troy
Yim Family Foundation

SUPPORTERS $5,000+
Peter Arthur 
Dr Richard Balanson  
& Dawn Talbot
David Barnes
Doug & Alison Battersby
Dr Victor Bien & Silvana d’Iapico
Minnie Biggs
Beverley & Phil Birnbaum
Judith Bloxham
In memory of Rosemary Boyle 
(Music Teacher)

We gratefully acknowledge 
the support of all our donors, 
including those who wish to 
remain anonymous.

For a full listing of our Sydney 
Symphony family of donors, 
please visit sydneysymphony.
com/our-supporters.
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Brian Abel
Geoff Ainsworth am  
& Johanna Featherstone
The Berg Family Foundation
Robert Constable & Family
Jenny Dines Charitable Trust
Dr Richard Henry am  
& the late Dr Rachel Oberon
Dr Gary Holmes  
& Dr Anne Reeckmann
Helen Lynch am & Helen Bauer
Bob Magid oam & Ruth Magid
Vicki Olsson
Roslyn Packer ac 
Packer Family Foundation
Patricia H Reid  
Endowment Pty Ltd
Paul Salteri ao & Sandra Salteri
Doris Weiss & the late  
Peter Weiss ao

Judy & Sam Weiss
Wilson Foundation

MAESTROS 
Antoinette Albert
Terrey Arcus am & Anne Arcus
Christine Bishop
Dugald & Janet Black
Professor Ina Bornkessel- 
Schlesewsky & Professor 
Matthias Schlesewsky
In memory of Rosemary Cahill
Dr Rebecca Chin
John C Conde ao

Heather & Malcolm Crompton
F & K De Angeli Foundation
Ian Dickson am & Reg Holloway
Edward & Diane Federman
Nora Goodridge oam

Paolo Hooke & Fan Guo
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Roslynne Bracher am

Maggie Brown
Miguel Carrasco & Renee Martin
Margot Chinneck
Joan Connery oam

Elizabeth Conti
Rae Cottle
Mary Anne Cronin
Ewen Crouch am  
& Catherine Crouch oam

Christine Davis
de Soysa Foundation
Donus Australia  
Foundation Limited
Emeritus Professor  
Jenny Edwards
Sarah & Tony Falzarano
Freilich Family Foundation
Leonie & James Furber
Anne Galbraith
Dr Greg Gard &  
Dr Joanne Grimsdale
The Greatorex Fund
Denys & Jennifer Gillespie
Dr Colin Goldschmidt  
& Gillian Kelsey
Dr Jan Grose oam

In memory of Michael Hamar
Richard Hansford
Jill Hickson am

James & Yvonne Hochroth
The Estate of the late  
Beryl Margaret Jamieson
Stephen Johns  
& Michele Bender
Karin Keighley
Anna-Lisa Klettenberg
Levins Family Foundation
John & Sophia Mar
Dr Mahidi Mardini
Dr V Jean McPherson
The Hon. AJ Meagher  
& Fran Meagher
Helen Meddings  
& the late Phil Meddings
In memory of Kevin Morris  
& Des McNally
Jackie O’Brien

Tom & Ruth O’Dea
Andrew Patterson & Steven Bardy
Ian Robert Peters
Suzanne Rea & Graham Stewart
Dr Wendy Roberts 
Chris Robertson & Kate Shaw
Sylvia Rosenblum
Prof Vladan Starcevic
Geoff Stearn
Dr Vera Stoermer
Chiraag & Drishti Tolani
Russell Van Howe & Simon Beets
Geoff & Alison Wilson
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Juliet & Nick Andrews
Michael Ball
Maureen & William Barnard
Irene & Robert Bonella
Stephen Booth
Bill Brooks & Alasdair Beck
In memory of RW Burley
Louise Burney
Sandra & Neil Burns
Jennifer Burton
Bronwyn & Tony Carroll
Cecily Cathels
Terry & Julie Clarke 
Dr Paul Collett
Vanessa Cragg & the late 
Ronald D Cragg oam

Debby Cramer 
Rosemary Curtin
Katarina Cvitkovic
Vladimir & Rachel Debelak
Susan & Roger Doenau 
Camron Dyer & Richard Mason
John Ellacott
John Favaloro
Barbara Knox Fogarty
Diane Gallery
AM Gregg & DM Whittleston
Louise Hamshere
Dr Joanne Hart & Adam Elder
Alan Hauserman & Janet Nash
Roger Hudson  
& Claudia Rossi-Hudson

In memory of Joan Johns
Dr Owen Jones  
& Vivienne Goldschmidt
Terry & Helen Jones
Prof Bruce King
Pamela King
Professor Andrew Korda am  
& Susan Pearson
A/Prof Winston Liauw  
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& Neil Hendry
Christopher Nicolosi
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Kenneth & Deborah Raphael 
M Saunders
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Cheri Stevenson, in memory  
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In memory of Robert Veel
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Marianna Wong
Natalie Yamey
Dr John Yu ac
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Geoff Wilson Chair

Andrew Baxter Deputy Chair 
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Brian Abel
Anne Arcus 
Terrey Arcus am 
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Dr Rebecca Chin 
Paul Colgan 
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Johanna Featherstone 
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Erin Flaherty 
Dr Stephen Freiberg 
Dorothy Hoddinott ao 
Dr Gary Holmes 
Michelle Anne Johnson 
Dr John Lam-Po-Tang 
Gary Linnane 
Helen Lynch am 
David Maloney am 
Danny May 
Taine Moufarrige 
Dr Eileen Ong
Dr Anne Reeckmann 
Paul Salteri ao 
Sandra Salteri 
Rachel Scanlon 
Juliana Schaeffer 
Ali Smyth 
James Stening 
Russell Van Howe 
Brian White ao 
Kathy White 
Rosemary White 
Andrew Wiseman

HONORARY COUNCIL 

Ita Buttrose ac obe 

Yvonne Kenny am 

Wendy McCarthy ac 

Dene Olding am 

Leo Schofield am

MANAGEMENT & STAFF 
Craig Whitehead 
Chief Executive Officer 

Jocelyn Baker 
Executive Officer

Ben Chapman
Head of Government Relations

ARTISTIC PLANNING 
Melissa King 
Director of Artistic Planning 

Sam Torrens 
Associate Director – 
Concerts and Programming 

Andrew Groch 
Executive Producer

Vico Thai
Producer Artistic Planning

Sarah Thomas 
Concert Manager

Ilmar Leetberg 
Artist Liaison Manager 

Library 
Alastair McKean 
Head of Library 

Victoria Grant, Mary-Ann Mead 
Library 

BUSINESS SERVICES 
Sarah Falzarano 
Director of Finance

Daniela Ramirez 
Finance Manager

Laura Soutter 
Payroll Manager

Jonathan Zaw 
IT Manager

Alex Hong
Assistant Accountant

Anel Jansen van Vuuren
Accounts Payable Officer

DEVELOPMENT 
Jennifer Drysdale 
Director of Development 

Rachel Shafran 
Development Manager

Benjamin Moh
Head of Corporate Relations

Sabrina Jelicic
Corporate Relations Officer 

Fleur Griffiths
Head of Philanthropy

Patricia Laksmono 
Events Manager 

Gabriela Postma 
Philanthropy Officer

Alison Eom 
Philanthropy Coordinator

LEARNING & ENGAGEMENT 
John Nolan 
Director of Learning & Engagement

Daniella Garnero 
Program Manager, Schools & Families

Giulian Favrin  
Program Manager, Artist Development  
& Public Engagement

Alice Jarman-Powis 
Learning & Engagement Coordinator

MARKETING 
Charles Buchanan 
Director of Marketing

Alexandra Barlow 
Head of Communications & Content

Craig Abercombie 
Content Producer

Hugh Robertson 
Editorial Manager

Tina Ma 
Publicity Coordinator

Andrea Reitano 
Head of Growth Marketing

Nicola Solomou 
Senior Marketing Manager
Ann He 
Marketing Manager

Laura Dang 
Marketing Coordinator

Amy Zhou 
Graphic Designer

Lynn McLaughlin 
Head of Lifecycle Marketing

Douglas Emery 
Senior Marketing Manager & Insights Analyst

Elinor Hillock 
Database Specialist

Customer Relations
Pim den Dekker 
Head of Customer Relations
Georgia Mulligan 
Jennifer Calacoci 
Meg Chaseling 
Customer Relations Team Leads

OPERATIONS & PRODUCTION 
Kerry-Anne Cook 
Director of Operations & Production 

Aeva O’Dea 
Operations Manager 

Tom Farmer 
Production Manager

Elissa Seed 
Production Manager 

Jacinta Dockrill 
Production Administrator 

Shanell Bielawa
Production Coordinator

Jordan Blackwell, Jess Hughes,  
Rory Knott, Matthew Landi,  
Harvey Lynn, Ella Tomkins
Production Assistants

Georgia Holmes, Reede Palmer
Production Interns

ORCHESTRA MANAGEMENT 
Aernout Kerbert 
Director of Orchestra Management

Brighdie Chambers 
Orchestra Manager 

Emma Winestone 
Deputy Orchestra Manager

PEOPLE & CULTURE 
Daniel Bushe 
Director of People & Culture 

Rosie Marks-Smith 
Head of Culture & Wellbeing

Keanna Mauch
People & Culture Advisor

Sue Burnet
Work Health & Safety Specialist



1

Products and services may vary by aircraft type. For more information visit emirates.com/au, call 1300 303 777, or contact your local travel agent.

Choose a journey as incredible as your destination. Look forward to delicious fine 
dining, impeccable service, and comfort that’s out of this world. Sip drinks in our 
A380 Onboard Lounge, watch a movie, and drift into a restful sleep in flat-bed seats.

YOU’VE ARRIVED
THE MOMENT YOU BOARD


