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SYDNEY SYMPHONY ORCHESTRA

PATRON Her Excellency The Honourable Margaret Beazley Ac kc

Founded in 1932 by the Australian Broadcasting Commission, the Sydney Symphony Orchestra
has evolved into one of the world’s finest orchestras as Sydney has become one of the world’s great
cities. Resident at the iconic Sydney Opera House, the Sydney Symphony Orchestra also performs
in venues throughout Sydney and regional New South Wales, and international tours to Europe,
Asia and the USA have earned the Orchestra worldwide recognition for artistic excellence.

The Sydney Symphony Orchestra’s concerts encompass masterpieces from the classical repertoire,
music by some of the finest living composers, and collaborations with guest artists from all genres,
reflecting the Orchestra's versatility and diverse appeal. Its award-winning education program

is central to its commitment to the future of live symphonic music, and the Orchestra promotes the
work of Australian composers through performances, recordings and its commissioning program.

The Orchestra’s first chief conductor was Sir Eugene Goossens, appointed in 1947; he was followed
by Nicolai Malko, Dean Dixon, Moshe Atzmon, Willem van Otterloo, Louis Frémaux, Sir Charles
Mackerras, Zdenék Mdcal, Stuart Challender, Edo de Waart and Gianluigi Gelmetti. Vladimir
Ashkenazy was Principal Conductor from 2009 to 2013, followed by David Robertson as Chief
Conductor from 2014 to 2019. Australian-born Simone Young commenced her role as Chief
Conductor in 2022, a year in which the Orchestra made its return to a renewed Sydney Opera
House Concert Hall.

WHAT TO EXPECT IN THIS CONCERT

Expect to enjoy yourself! Maybe your heart will beat a little faster. Maybe your hair will stand on
end. It’s hard to predict or describe how the vast sound of a symphony orchestra will affect each of
us. Just bring an open mind and engage with the music — close your eyes, watch the conductor and
the musicians, or just sit back and let the music take you away.

When do | clap?

N 2 Good question. Most pieces of music are broken up into different movements
/7 — usually, people only clap at the end of a piece, so there will be silent pauses
/ between movements. On the next page you will see how many movements
the pieces in this concert have, and the duration of each piece. But the

simplest thing is to wait until the conductor turns around — or when everyone
else starts applauding.

The conductor may leave the stage and come back on a few times, and
acknowledge the different sections of the orchestra. You can keep clapping
as long as you want to — and feel free to cheer and stomp your feet if you
really enjoyed the concert!

Can | take photos or videos?

£ . You can take photos and videos on your phone during the applause at the
end of a piece of music. Please switch your phone to silent, make sure the
flash is off and dim the brightness of your screen so you don't distract
other audience members. And if you share it to your socials, tag us in your
posts! We love seeing what people have captured.

Please leave professional and semi-professional camera gear at home
and limit yourself to a phone camera inside the venue.

What happens at interval?

The interval will begin when the conductor leaves the stage and the lights go
to their full brightness. You can choose to stay in your seat and wait, go to the
bathroom, walk around or purchase food or drink from one of the foyer bars.

An announcement will play through the speaker system 10 minutes,
5 minutes and 1 minute before the concert resumes.
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THE ULTIMATE DATE NIGHT

Vanessa Hughes presenter
James Judd conductor

GIACOMO PUCCINI (1858-1924)
Gianni Schicchi (1917-18)
‘O mio babbino caro’

CLAUDE DEBUSSY (1862-1918)
Prelude to the Afternoon of a Faun (1894)

RICHARD RODGERS (1902-1979) orch. Walker
Carousel (1945)
The Carousel Waltz

SERGEI RACHMANINOV (1873-1943)
Symphony No.2 in E minor, Op.27 (1907)
Third movement — Adagio

INTERVAL

PYOTR ILYICH TCHAIKOVSKY (1840-1893)
Sleeping Beauty Suite, Op.66a (1889)
Introduction & Waltz

ENNIO MORRICONE (1928-2020)
Cinema Paradiso (1988)
Love Theme

JOHN WILLIAMS (born 1932)
Star Wars: Attack of the Clones (2002)
Across the Stars

Richard Wagner (1813-1883)
Tristan und Isolde (1865)
Prelude and Liebestod

Saturday 14 February, 7pm

Summer Concerts at Sydney
Town Hall

Estimated durations

Puccini — 3 minutes
Debussy — 10 minutes
Rodgers — 8 minutes
Rachmaninov — 15 minutes
Interval — 20 minutes
Tchaikovsky — 12 minutes
Morricone — 4 minutes
Williams = 7 minutes
Wagner - 18 minutes

The concert will run for
approx. 2 hours
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people of the Eora Nation,

the traditional custodians of
the land and water on which
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our respects to their Elders past
and present.
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ABOUT THE PRESENTER

Vanessa Hughes presenter

Vanessa Hughes is a broadcaster, presenting
ABC Classic Drive on Australia’s national
classical music network.

She was raised on the music of the Czech
masters, thanks to her grandmother’s
excellent record collection and fell in love with
choral music after a visit to the local library
resulted in her borrowing a rather exotic-
looking disc of Palestrina masses. She has
been a choir nerd ever since.

Having acquired a law degree, Vanessa
decided it was useless and went into radio
instead, where she has advocated for ethnic
and gender diverse composers and a better
funded Australian arts industry.

Vanessa sees a creatively bright and even
commercially viable future for composers
of all kinds. This philosophy underpins all
her work at ABC Classic, where besides
broadcasting established, hallowed
music-makers, she believes it’s her job to
allow audiences to fall head over heels for
composers they’ve never heard before.

In the last year, Vanessa has put to air the
work of 1,138 composers who identify as
women — many creating music right now
and some of them composing a thousand
years ago.

Before moving to ABC Classic, Vanessa
worked at ABC Radio Sydney, producing
the likes of Tony Delroy, Christine Anu and
Sarah Macdonald.

In her spare time, Vanessa sings when she
can in Inner West Voices, a strictly non-
auditioned community choir based in Sydney
and volunteers for the print-impaired at the
Radio Reading Network of Australia.

" .

Photo by Alex Vaughan



ABOUT THE CONDUCTOR

James Judd conductor

British conductor James Judd is internationally
celebrated for his consummate musicianship,
remarkable versatility and deep commitment
to the orchestras and musicians with whom
he shares the stage. Music Director of the
Daejeon Philharmonic (South Korea) and
Music Director Emeritus of the New Zealand
Symphony, Judd’s dynamic music making and
exceptionally communicative style have made
him a sought-after podium figure around the
world, while return engagements attest to his
gift for establishing inspiring and uniquely
collaborative relationships.

Judd’s partnership with the Daejeon
Philharmonic has raised the orchestra’s profile
with a successful European tour in 2017 and
critically acclaimed performances at the
Seoul Art Center’s Orchestra Festival.

As Music Director of the New Zealand
Symphony Orchestra (NZSO) Judd brought
the orchestra to a new level of visibility and
international acclaim through appearances
at the Sydney Olympic Arts Festival, the
Auckland International Arts Festival, and the
Osaka Festival of International Orchestras.
Judd led the NZSO in its first tour of the major
concert halls of Europe, ending with a debut
appearance at the BBC Proms.

Judd is the recipient of two honorary
doctorates and is a graduate of London’s
Trinity College of Music. He came to
international attention as the assistant
conductor of The Cleveland Orchestra, a post
he accepted at the invitation of Lorin Maazel.
Four years later, he returned to Europe after
being appointed Associate Music Director of
the European Community Youth Orchestra by
Claudio Abbado.

In addition to Daejeon and New Zealand,
Judd has held artistic leadership positions
with the Slovak Philharmonic, Israel
Symphony, Orchestre National de Lille and
Adelaide Symphony. His fourteen-year tenure
as Music Director of the Florida Philharmonic
culminated in international recognition for
their recordings of William Walton, Leonard
Bernstein and Gustav Mahler.

As an opera conductor Judd has been a
regular guest on the stages of the English
National Opera, Wexford Festival and
Glyndebourne Opera Festival, with productions
of Il trovatore, La traviata, Rigoletto, The
Barber of Seville, Le nozze di Figaro and La
Cenerentola. As Artistic Director of the Florida
Grand Opera he conducted productions

of Don Giovanni, Un ballo in maschera, La
boheme, Madame Butterfly and The Turn of
the Screw as well as concert performances of
Tannhduser, Fidelio and La clemenza di Tito.

Considered one of the preeminent interpreters
of British orchestral music, Judd’s recording
of Edward Elgar’s Symphony No.1 with the
Hallé Orchestra remains a highly regarded
reference standard. He has amassed an
extensive discography on the Naxos label,
including an unprecedented number in
partnership with the New Zealand Symphony
Orchestra. Recordings of works by Elgar,
Vaughan Williams, Beethoven, Bernstein,
Copland and Gershwin received critical
acclaim. A champion of the works of

Gustav Mahler, Judd’s recording of Mahler’s
Symphony No.1 with the FPO was awarded
the Gold Medal by France’s Diapason as well
as the Toblacher Komponierhauschen for

the best Mahler recording of the year. His
orchestral recordings are also featured on the
Decca, EMI and Philips labels.




ABOUT THE MUSIC

GIACOMO PUCCINI (1858-1924)
Gianni Schicchi (1917-18)
‘O mio babbino caro’

Puccini was the most significant ltalian opera
composer after Verdi; he may still be the most
popular. La bohéme, and the arias ‘Nessun
dorma’ from Turandot and ‘One Fine Day’ from
Madam Butterfly have entered popular culture.

It was Puccini’s essential lyricism which really
made his operas stand out. ‘Without melody, fresh
and poignant, there can be no music), he once
said. His arias possess sensuous warmth and
melting radiance. Their dramatic impact derives
from Puccini’s ability to compress all the emotion
of a moment in a single musical statement.

Puccini’s one act comic opera Gianni Schicchi
details the fortunes of ‘businessman’ Gianni
Schicchi and the Donati family. Schicchi is
summoned by relatives of the wealthy Buoso
Donati to help them falsify Buoso’s will so that
they, rather than the church, can inherit his
money. When Schicchi arrives at Buoso’s home
he promptly gets into an argument with Zita,
the head of the Donati family. Schicchi then
refuses to help them.

In ‘O mio babbino carc’, Gianni Schicchi’s
daughter Lauretta begs her father to undertake
the scam - knowing that she will then be able to
marry her sweetheart.

Symphony Australia © 2000

CLAUDE DEBUSSY (1862-1918)
Prelude to the Afternoon of a Faun (1894)

Publishedin1876, Stéphane Mallarmé’s
Laprés-midi d’un faune is a monument of
symbolist poetry, reflecting in its sumptuous
but fragmentary language the erotic fantasies
of a drowsy faun — a mythical half-man,
half-goat - on a hot, languid, Sicilian
afternoon. Running like a thread through

the imagery of fruit and flowers and naked
nymphs are references to music, specifically
to the syrinx, or flute fashioned from reeds

by the god Pan. One such reference, to the
syrinx’s ‘sonorous, diry, monotonous line’,
would become the kernel of Debussy’s musical
rendering of the poem. Inviting Mallarmé

to hear the work in 1894, he described ‘the
arabesque which...I believe to have been
dictated by the flute of your faun!

Mallarmé’s poem rhymes, but otherwise avoids
traditional forms or a narrative line; similarly,
in Debussy’s piece musical events, like the vivid
splashes of colour that first answer the flute,
are there for the immediate pleasure they give;
climaxes are approached by simple repetition
of motifs; the most extended melody is a

richly scored, Massenet-like tune at the work’s
midpoint, accompanied by rocking ostinatos.

The faun’s dream is overcome by sleep and the
‘proud silence of noon’, and the piece ends with
the flute fading to nothingness.

Gordon Kerry © 2017/2026

A photo of Giacomo Puccini, date unknown.

Photograph of Claude Debussy by Atelier Nadar
(the studio of Nadar), ¢.1900.



ABOUT THE MUSIC

RICHARD RODGERS (1902-1979)
orchestrated by Walker
Carousel (1945)

The Carousel Waltz

Richard Rodgers was one of the great composers
of American musical theatre, the man behind
the music of iconic musicals such as Oklahoma!,
South Pacific, The King and | and The Sound of
Music. With 43 Broadway musicals and over 900
songs to his credit, Rodgers was one of the best-
known American composers of the 20th century,
and his compositions had a significant influence
on popular music.

After the success of Oklahoma!in 1943, Rodgers
and Oscar Hammerstein set to work on an
adaptation of a play by Hungarian playwright
Ferenc Molndr. They changed the setting from
the Hungarian capital Budapest to a village

on the rock-bound coast of Maine, USA, but
maintained its essential story to produce
Carouselin 1945, which Rodgers thought of as
his most operatic work.

A carnival barker, Billy Bigelow, falls in love with
Julie Jordan, causing, at least initially, a series
of unfortunate events. The show opens with a
kind of mime, where we see the crowds at the
carnival. Julie is among them, and catches
Billy’s eye; Billy contrives to get Julie on to the
carousel against the determined opposition

of the owner, Mrs Mullin. All this takes place
against the buoyant strains of Rodgers’ Waltz.

SERGEI RACHMANINOV (1873-1943)
Symphony No.2 in E minor, Op.27 (1907)
Third movement - Adagio

It seems perplexing now that this fervent, warm-
hearted symphony should have been neglected
for so long. Arguably, it has never been out of
fashion with the public that loves Rachmaninov’s
music, but between the two world wars, perhaps
until the 1970s, its emotional grandeur was
mistrusted by many critics.

A secretive composer at the best of times,
Rachmaninov was particularly reluctant to discuss
his work on this symphony with colleagues. The
premiere of his Symphony No.1in 1897 was a
fiasco so shattering to Rachmaninov that he was
unable to compose at all for three years. He was
now cautious about its successor, and before

he had finished orchestrating it he told friends
that it was a repulsive work, that he was already
sick of it, and that he did not know how to write
symphonies anyway. But its first performances,
which Rachmaninov conducted himself, were
great successes, and the work was awarded a
major Russian composition prize in 1908.

The Second is Rachmaninov’s only symphony
to date from the years of his full-blown
Romantic style.

This glorious Adagio is the most overtly Wagnerian
movement in the work, sounding at times like a
Russian meditation on the world of Tristan und
Isolde. This is Rachmaninov the composer and
conductor of operas, and here is perhaps the
greatest love duet never written for the stage.

Phillip Sametz © 1996

Richard Rodgers in 1948.

Rachmaninov ¢.1921. Source: United States Library of
Congress’s Prints and Photographs division, digital ID
cph.3a40575/Wikimedia Commons.



ABOUT THE MUSIC

PYOTR ILYICH TCHAIKOVSKY (1840-1893)
Sleeping Beauty Suite, Op.66a (1889)
Waltz

In the late 1880s, Tchaikovsky was enjoying

a wave of success with compositions such

as Eugene Onegin, Manfred and his Fifth
Symphony. On the other hand, two of his
dearest friends had died and he continued

as always to struggle with depression. As so
often before, he turned to composing as an
emotional outlet. Something suitably diverting
appeared for him to undertake.

The Director of Imperial Theatres, lvan
Vsevolozhsky proposed a ballet — based on
Charles Perrault’s La Belle au bois dormant
(1697) - that was to draw not only on the
plot of the well-known fairytale but on the
milieu of 17th-century France. ‘l want to
stage it in the style of Louis XIV..” he wrote to
Tchaikovsky. ‘If you like the idea, why don’t
you write the music?’

Sleeping Beauty was the second of
Tchaikovsky’s three ballets — completed
between Swan Lake and The Nutcracker —
but the first in which he worked with Russia’s
revered choreographer Marius Petipa.

Tchaikovsky seemed inspired by the elaborate
nature of Petipa’s work, using the physical
stage requirements as springboards for his
musical imagination. Perhaps he especially
relished the chance to create a large-scale
work (and one which wasn’t a symphony)
where the essential signposts of the form were
already provided, ready for his decorative
hand - he even happily adhered to the
choreographer’s suggested number of bars!
He finished the score in September 1889 and
Sleeping Beauty had its premiere the following
January, in St Petersburg.

The story of Sleeping Beauty is the familiar
one commencing with the malevolent

fairy Carabosse arriving uninvited at the
christening of the princess Aurora, stepping
before the Lilac Fairy who has yet to give her
christening gift, and announcing that Aurora
will prick her finger on her 16th birthday

and die. The Lilac Fairy cannot undo the
curse, but modifies it, pronouncing that
Aurora will instead fall into a deep sleep, to
be awakened one hundred years later by a
prince’s kiss of true love. On Aurora’s 16th

birthday, she is shown a spindle by an old
woman, Carabosse in disguise. She pricks her
finger and immediately she and everyone in
the palace falls asleep. The palace becomes
overgrown with creepers and brambles, until it
is obscured from sight and forgotten.

With the passing of the hundred years, Prince
Désiré ventures near the castle. Guided by
the Lilac Fairy, he comes upon the sleeping
princess and wakens her with a kiss. Plans are
set immediately for Aurora’s wedding, which
takes up the whole of Act Il

The music for Sleeping Beauty is so rich and
engrossing in itself that it is often heard on its
own in the concert hall; this celebrated waltz
comes from the ball scene in Act | when fairies
arrive to bless the heroine, Aurora.

Symphony Australia © 2002

Photo of Tehaikovsky ¢.1888 by Emile Reutlinger (1825-1907). Elliott &
Fry, London. Source: New York Public Library/Wikimedia Commons.



ABOUT THE MUSIC

ENNIO MORRICONE (1928-2020)
Cinema Paradiso (1988)
Love Theme

Cinema Paradiso is set in a small town in Sicily
just before the advent of television. It tells of

a young boy, Salvatore, who spends every
spare moment at the local cinema, eventually
becoming almost a son to the crusty old
projectionist, Alfredo.

Credited with revitalizing ltaly’s film industry,
Cinema Paradiso has been cited as one of the
greatest films of all time, and a world cinema
classic. It was a commercial success and
won several awards, including the Academy
Award for Best Foreign Language Film and
the Cannes Film Festival’s Grand Prix. It was
nominated for 11 BAFTA Awards and won five;
including Best Actor for Philippe Noiret, Best
Supporting Actor for Salvatore Cascio, Best
Original Screenplay, Best Foreign Language
Film and Best Original Film Score for Italian
composer Ennio Morricone and his son
Andrea, who worked on it together.

JOHN WILLIAMS (born 1932)
Star Wars: Attack of the Clones (2002)
Across the Stars

It is not hyperbole to suggest that John
Williams may be the most widely-heard
composer of all time. His music has defined
Hollywood and film music more broadly, with
unforgettable scores for iconic films including
the Star Wars, Jurassic Park and Indiana
Jones series, Jaws, E.T. the Extra-Terrestrial,
Superman (1978), the first three Harry Potter
films, Home Alone (1990) and so many more.

The second Episode of the Star Wars saga,
Attack of the Clones, appeared in 2002 and
sought to provide back-story in the form of the
love affair that would produce Luke Skywalker
and Princess Leia. The love story of Jedi knight
Anakin Skywalker (later known as Darth
Vader) and Padmé Amidala, a queen and
senator, is embodied in this passionate music
by John Williams. Director George Lucas said
of it:

Their love is complicated — pure yet forbidden,
personal but with profound ramifications

for an entire galaxy. Somehow, John has
managed to convey all of that complexity in

a simple, hauntingly beautiful theme.

Ennio Morricone at the Cannes film festival, 2007.

John Williams. Photo courtesy LucasFilm.



ABOUT THE MUSIC

Richard Wagner (1813-1883)
Tristan und Isolde (1865)
Prelude and Liebestod

Wagner’s Tristan and Isolde is arguably the
Romantic opera par excellence. With its
setting in the Celtic dreamtime of Arthurian
legend, use of magic potions and the central
theme of forbidden and fatally unrequited
love, Tristan has it all.

The Prelude opens with three unaccompanied
notes which land on the so-called “Tristan
chord’, a dissonant chord that in traditional
harmonic ‘syntax’ can lead anywhere: here it is
followed by a second, marginally less dissonant
chord. Throughout the prelude this use of
unresolved dissonance, and sequences which
promise a climax but never quite fulfil it gives
the music its sense of mounting erotic tension.

Isolde’s Liebestod, often heard without the
vocal line in the concert hall, uses music
heard in the Act Il duet. Here Wagner uses
common (mainly major) chords, but the
music moves restlessly from one key to
another, again avoiding any sense of repose
until Isolde’s transfigured vision of Tristan, at
which point she ‘drowns, sinks unconscious’ in
‘supreme bliss’, and the music finally discovers
a radiant and serene B major.

All notes by Gordon Kerry © 2026,
unless otherwise credited.

Photo of Richard Wagner taken in Brussels, 1860



FROM THE ARCHIVES

o

There were no seats at Proms concerts, so audiences took matters into their own hands — or hammocks! (1970)

THE SYDNEY SYMPHONY AT THE TOWN HALL

Built in 1889, Sydney Town Hall was the Sydney Symphony Orchestra’s main performance venue
from its establishment in 1932 until the opening of the Sydney Opera House in 1973.

As the centre of Sydney’s cultural and civic life, it was only fitting that it should serve as the
home for the city’s orchestra, and over our first 40 years it saw countless performances by some
of the world’s greatest artists. The period immediately following World War Il was especially
memorable: with many great music cities in Europe damaged and recovering, a months-long
tour of laid-back, sunny Australia was especially appealing.

Perhaps the best-known musical event to be held at Town Hall were the Promenade concerts

— known as ‘the Proms’ — which ran from 1965-1977. The brain child of conductor and educator
John Hopkins, the Proms were a revolution in Australian classical music; every ticket was the
same price, the chairs were removed from the hall with audiences encouraged to bring bean
bags, and the music presented was deliberately eclectic with traditional classical repertoire
presented alongside brand-new contemporary works that pushed the envelope in many ways.

More than anything, the Proms democratized music in Sydney, and made classical concerts more
welcoming and accessible than ever before, encouraging younger and more diverse audiences.

The spirit of the Proms lives on in today’s concert: through the venue of course, and through
the choice of music - short, fun, accessible works that we hope will inspire a love of orchestral
music in everyone who hears them.
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Principal Associate Principal/  Principal Constable Dulbecco
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THANK YOU

We gratefully acknowledge
the support of all our donors,
including those who wish to
remain anonymous.

For a full listing of our Sydney
Symphony family of donors,
please visit sydneysymphony.
com/our-supporters.

VISIONARIES
Brian Abel

Geoff Ainsworth am
& Johanna Featherstone

The Berg Family Foundation
Robert Constable & Family
Jenny Dines Charitable Trust

Dr Richard Henry am
& the late Dr Rachel Oberon

Dr Gary Holmes
& Dr Anne Reeckmann

Helen Lynch am & Helen Bauer
Bob Magid oam & Ruth Magid
Vicki Olsson

Roslyn Packer aAc

Packer Family Foundation

Patricia H Reid
Endowment Pty Ltd

Paul Salteri a0 & Sandra Salteri

Doris Weiss & the late
Peter Weiss Ao

Judy & Sam Weiss
Wilson Foundation

MAESTROS

Antoinette Albert

Terrey Arcus AM & Anne Arcus
Christine Bishop

Dugald & Janet Black

Professor Ina Bornkessel-
Schlesewsky & Professor
Matthias Schlesewsky

In memory of Rosemary Cabhill

Dr Rebecca Chin

John C Conde Ao

Heather & Malcolm Crompton
F & K De Angeli Foundation
lan Dickson am & Reg Holloway
Edward & Diane Federman
Nora Goodridge oAm

Paolo Hooke & Fan Guo

Ingrid Kaiser

| Kallinikos

Dr Rachael Kohn ao & Tom Breen
Dr John Lam-Po-Tang

Olive Lawson

Sharon & Anthony Lee
In memory of Jane Mathews Ao

Catriona Morgan-Hunn
Nelson Meers Foundation

A/Prof Keith Ong
& Dr Eileen Ong
In memory of Mrs W Stening

Judge Robyn Tupman
In memory of Dr Bill Webb
& Helen Webb

Kathy White
Caroline Wilkinson oam

Ray Wilson oAm, in memory
of James Agapitos oAm

June & Alan Woods
Family Bequest

PATRONS $10,000+
Ainsworth Foundation
Colin & Richard Adams

The Estate of the late
Henri Walter Aram oAm

Stephen J Bell
Audrey Blunden

Peter Braithwaite
& Gary Linnane

Hon JC Campbell kc
& Mrs Campbell

Checketts Family

J Cheung

Bob & Julie Clampett

B & M Coles

Howard & Maureen Connors
John Curtis AmM & Anna Curtis

The Hon Ashley Dawson-
Damer am

Susie Dickson
Suellen & Ron Enestrom

The Estate of the late
Jennifer Phyllis Fulton

Carolyn Githens

Dr Bruno & Rhonda Giuffre
The Hilmer Family Endowment
Jim & Kim Jobson

Brian Jones, in memory
of Deborah Anne Jones

Andrew Kaldor am
& Renata Kaldor Ao

Justice Francois Kunc
& Felicity Rourke

Roland Lee

The Estate of the late
Daniel-Francois Jean Lemesle

Warren & Marianne Lesnie
Dr Lee MacCormick Edwards
Charitable Foundation
Susan Maple-Brown av
Wendy McCarthy Ac

Robert McDougall ke

Russell & Mary McMurray
Sue Milliken Ao

The Estate of the late
Gordon Mills

Jane & John Morschel
Dr Dominic Pak & Cecilia Tsai

The Estate of the late
Colin Price

Nigel & Carol Price

Tim Robertson SC
& Francesca Delano Davis
In memory of Fiona Roden

The Ross Trust
Tony Schlosser
Penelope Seidler am
Sylvie C Sloane

Alison Smith & Brett Murrihy,
in memory of Ann Smith

Elizabeth & Dougall Squair
James Stening
Tony Strachan

Dominic Taranto
& Anthony Cassidy

Kevin J Troy
Yim Family Foundation

SUPPORTERS $5,000+
Peter Arthur

Dr Richard Balanson
& Dawn Talbot

David Barnes
Doug & Alison Battersby

Dr Victor Bien
& Silvana d’lapico

Minnie Biggs
Beverley & Phil Birnbaum
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Judith Bloxham
In memory of Rosemary Boyle
(Music Teacher)

Roslynne Bracher am
Maggie Brown

Miguel Carrasco
& Renee Martin

Margot Chinneck
Joan Connery oAm
Elizabeth Conti
Rae Cottle

Mary Anne Cronin

Ewen Crouch am
& Catherine Crouch oam

Christine Davis
de Soysa Foundation

Donus Australia
Foundation Limited

Emeritus Professor
Jenny Edwards

Sarah & Tony Falzarano
Freilich Family Foundation
Leonie & James Furber
Anne Galbraith

Dr Greg Gard
& Dr Joanne Grimsdale

The Greatorex Fund
Denys & Jennifer Gillespie

Dr Colin Goldschmidt
& Gillian Kelsey

Dr Jan Grose 0Am
In memory of Michael Hamar

Richard Hansford
Jill Hickson am
James & Yvonne Hochroth

The Estate of the late
Beryl Margaret Jamieson

Stephen Johns
& Michele Bender

Karin Keighley
Anna-Lisa Klettenberg
Levins Family Foundation
John & Sophia Mar

Dr Mahidi Mardini

DrV Jean McPherson

The Hon. AJ Meagher

& Fran Meagher

Helen Meddings & the late
Phil Meddings

In memory of

Kevin Morris & Des McNally

Jackie O’Brien
Tom & Ruth O’Dea

Andrew Patterson
& Steven Bardy

lan Robert Peters

Suzanne Rea
& Graham Stewart

Dr Wendy Roberts

Chris Robertson & Kate Shaw
Sylvia Rosenblum

Prof Vladan Starcevic

Geoff Stearn

Dr Vera Stoermer

Chiraag & Drishti Tolani

Russell Van Howe
& Simon Beets

Geoff & Alison Wilson

SUPPORTERS $2,500+
Juliet & Nick Andrews
Michael Ball

Maureen & William Barnard
Irene & Robert Bonella
Stephen Booth

Bill Brooks & Alasdair Beck
In memory of RW Burley

Louise Burney

Sandra & Neil Burns
Jennifer Burton
Bronwyn & Tony Carroll
Cecily Cathels

Terry & Julie Clarke

Dr Paul Collett

Vanessa Cragg & the late
Ronald D Cragg oAm

Debby Cramer

Rosemary Curtin

Katarina Cvitkovic

Vladimir & Rachel Debelak
Susan & Roger Doenau
Camron Dyer & Richard Mason
John Favaloro

Barbara Knox Fogarty

Diane Gallery

AM Gregg & DM Whittleston
Louise Hamshere

Dr Joanne Hart & Adam Elder
Alan Hauserman & Janet Nash

Roger Hudson
& Claudia Rossi-Hudson
In memory of Joan Johns

Dr Owen Jones
& Vivienne Goldschmidt

Terry & Helen Jones
Prof Bruce King
Pamela King

Professor Andrew Korda Am
& Susan Pearson

A/Prof Winston Liauw
& Ellen Liauw

Dr Carolyn Lowry oAm
& Peter Lowry Am

Elaine MacDonald

Geoffrey Magney
In memory of Wes Maley

David Maloney am
& Erin Flaherty

lan Mattinson

Dr Robert Mitchell
James & Elsie Moore
Prof Elizabeth A More am
Karen Moses oam

Janet Newman

Jean-Claude Niederer
& Neil Hendry

Christopher Nicolosi

Mr & Mrs Ortis

Dr Michael Pidcock
Graham Quinton

Kenneth & Deborah Raphael
M Saunders

Barbara & Bruce Solomon

Cheri Stevenson, in memory
of Graham

Delia Taylor
Nick & Kate Thomas

Jane Thornton oAm
& Peter Thornton

Dietmar Tucha
Gillian Turner & Rob Bishop

Ken Unsworth
In memory of Robert Veel

Dr Alla Waldman
& Mark Azzopardi

Dr Simon Winder
Marianna Wong
Natalie Yamey
Dr John Yu Aac
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Creative
Australia

The Sydney Symphony Orchestra is assisted

by the Australian Government through Creative
Australia, its principal arts investment and
advisory body.

Australian Government

The Sydney Symphony
Orchestra is supported
by the NSW Government
through Create NSW.
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PATRON Her Excellency
The Honourable Margaret Beazley Ac ko

BOARD

Geoff Wilson Chair
Andrew Baxter Deputy Chair
Geoff Ainsworth am
William Barton

Kees Boersma
Rosemary Curtin
Susan Ferrier

The Hon. AJ Meagher
Kate Shaw

Julie Sibraa
Catherine Webb
Craig Whitehead

COUNCIL

Brian Abel

Anne Arcus

Terrey Arcus Am
Christine Bishop

Dr Rebecca Chin

Paul Colgan

John C Conde ro
Catherine Crouch oam
Ewen Crouch am

The Hon. John Della Bosca
Johanna Featherstone
Hannah Fink

Erin Flaherty

Dr Stephen Freiberg
Dorothy Hoddinott Ac
Dr Gary Holmes
Michelle Anne Johnson
Dr John Lam-Po-Tang
Gary Linnane

Helen Lynch am

David Maloney Am
Danny May

Fran Meagher

Taine Moufarrige

Dr Eileen Ong

Dr Anne Reeckmann
Paul Salteri a0

Sandra Salteri

Rachel Scanlon
Juliana Schaeffer

Ali Smyth

James Stening
Russell Van Howe
Brian White a0

Kathy White
Rosemary White
Andrew Wiseman

HONORARY COUNCIL
Ita Buttrose Ac oBE
Yvonne Kenny am
Wendy McCarthy ac
Dene Olding Am

Leo Schofield am

MANAGEMENT & STAFF
Craig Whitehead

Chief Executive Officer
Jocelyn O’Brien

Executive Assistant (Interim)
Ben Chapman

Head of Government Relations

ARTISTIC PLANNING
Melissa King

Director of Artistic Planning
Sam Torrens

Associate Director —
Concerts and Programming
Andrew Groch

Executive Producer

Vico Thai

Producer Artistic Planning
Sarah Thomas

Concert Manager

limar Leetberg

Artist Liaison Manager

Library
Alastair McKean
Head of Library

Victoria Grant, Mary-Ann Mead
Library

BUSINESS SERVICES
Sarah Falzarano
Director of Finance
Daniela Ramirez
Finance Manager

Laura Soutter

Payroll Manager
Jonathan Zaw

IT Manager

Alex Hong

Assistant Accountant
Anel Jansen van Vuuren
Accounts Payable Officer

DEVELOPMENT
Jennifer Drysdale
Director of Development
Rachel Shafran
Development Manager
Benjamin Moh

Head of Corporate Relations
Sabrina Jelicic
Corporate Relations Officer
Fleur Griffiths

Head of Philanthropy
Patricia Laksmono
Events Manager

Gabriela Postma
Philanthropy Officer
Alison Eom

Philanthropy Coordinator

LEARNING & ENGAGEMENT

John Nolan

Director of Learning & Engagement
Daniella Garnero

Program Manager, Schools & Families
Giulian Favrin

Program Manager, Artist Development
& Public Engagement

Alice Jarman-Powis

Learning & Engagement Coordinator

MARKETING

Charles Buchanan
Director of Marketing
Alexandra Barlow

Head of Communications & Content
Craig Abercombie

Content Producer

Hugh Robertson

Editorial Manager

Tina Ma

Publicity Coordinator
Andrea Reitano

Head of Growth Marketing
Nicola Solomou

Senior Marketing Manager
Ann He

Marketing Manager

Laura Dang

Marketing Coordinator

Amy Zhou

Graphic Designer

Chris Slavez

Digital Marketing Coordinator
Lynn McLaughlin

Head of Lifecycle Marketing
Douglas Emery

Senior Marketing Manager & Insights Analyst

Customer Relations

Pim den Dekker

Head of Customer Relations
Georgia Mulligan

Jennifer Calacoci

Meg Chaseling

Customer Relations Team Leads

OPERATIONS & PRODUCTION
Kerry-Anne Cook

Director of Operations & Production
Aeva O’Dea

Operations Manager

Tom Farmer

Production Manager

Elissa Seed

Production Manager

Jacinta Dockrill

Production Administrator

Shanell Bielawa

Production Coordinator

Jordan Blackwell, Jess Hughes,
Rory Knott, Matthew Landi,
Harvey Lynn, Ella Tomkins
Production Assistants

Georgia Holmes, Reede Palmer
Production Interns

ORCHESTRA MANAGEMENT
Aernout Kerbert

Director of Orchestra Management
Brighdie Chambers

Orchestra Manager

Emma Winestone

Deputy Orchestra Manager

PEOPLE & CULTURE

Daniel Bushe

Director of People & Culture
Rosie Marks-Smith

Head of Culture & Wellbeing
Keanna Mauch

People & Culture Advisor

Sue Burnet

Work Health & Safety Specialist
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Take a break from your seat and']‘bﬁ:us in our stylish Onboard Lounge to celebrate éj
m25wyears oftconnecting Sydney to the world. Sip cocktails, enjoy light bites and L%‘f)’
discover an exclusive vintage on your way to your next destination. Emirates

Products and services may vary by aircraft type. For more information visit emirates.com/au, call 1300 303 777, or contact your local travel agent.




