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SYDNEY SYMPHONY ORCHESTRA

PATRON Her Excellency The Honourable Margaret Beazley Ac kc

Founded in 1932 by the Australian Broadcasting Commission, the Sydney Symphony Orchestra
has evolved into one of the world’s finest orchestras as Sydney has become one of the world’s great
cities. Resident at the iconic Sydney Opera House, the Sydney Symphony Orchestra also performs
in venues throughout Sydney and regional New South Wales, and international tours to Europe,
Asia and the USA have earned the Orchestra worldwide recognition for artistic excellence.

The Sydney Symphony Orchestra’s concerts encompass masterpieces from the classical repertoire,
music by some of the finest living composers, and collaborations with guest artists from all genres,
reflecting the Orchestra’s versatility and diverse appeal. Its award-winning education program is
central to its commitment to the future of live symphonic music, and the Orchestra promotes the
work of Australian composers through performances, recordings and its commissioning program.

The Orchestra’s first chief conductor was Sir Eugene Goossens, appointed in 1947; he was
followed by Nicolai Malko, Dean Dixon, Moshe Atzmon, Willem van Otterloo, Louis Frémaux,
Sir Charles Mackerras, Zdenék Mdcal, Stuart Challender, Edo de Waart and Gianluigi Gelmetti.
Vladimir Ashkenazy was Principal Conductor from 2009 to 2013, followed by David Robertson
as Chief Conductor from 2014 to 2019. Australian-born Simone Young commenced her role as
Chief Conductor in 2022, a year in which the Orchestra made its return to a renewed Sydney
Opera House Concert Hall.
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2025 CONCERT SEASON

ROYAL CARIBBEAN SYMPHONIC FRIDAYS Concert Hall,
Friday 19 September, 7pm Sydney Opera House
HANTEC GREAT CLASSICS

Saturday 20 September, 2pm

DONALD RUNNICLES
CONDUCTS SIBELIUS
AND WAGNER

STRIKING AND SWEEPING

DONALD RUNNICLES conductor Pre-concert talk

SASHA COOKE mezzo-soprano By Phillip Sametz in the
Northern Foyer at 6.15pm

RICHARD WAGNER (1813-1883) Friday, 115pm Saturday.

The Flying Dutchman (1841)

Overture Estimated durations
Wagner — 12 minutes

EDWARD ELGAR (1857-1934) Elgar — 25 minutes

Sea Pictures, Op.37 (1899) Interval — 20 minutes

i \‘J;et;l_ISIUH”i/:ég’-SOgg Sibelius — 47 minutes

ii. In Haven (Capri .

iii. Sabbath Morning at Sea The concert will run for

iv. Where Corals Lie approximately 2 hours

v. The Swimmer .
Coverimage

INTERVAL By Rebecca Shaw

JEAN SIBELIUS (1865-1957)
Symphony No.2, Op.43 (1901-02)
i. Allegretto

ii. Tempo andante

iii. Vivacissimo -

iv. Allegro moderato
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WELCOME

Welcome to Donald Runnicles conducts Sibelius & Wagner,
a concert that connects the natural, emotional and metaphysical
worlds through the music of Sibelius, Wagner and Elgar.

As Presenting Partner of Royal Caribbean Symphonic Fridays,

we are delighted to bring you the opportunity to hear some of
classical music’s most exciting works, performed by internationally
renowned artists in one of the world’s great concert halls.

Donald Runnicles first encountered Sibelius’ Second Symphony
as a young audience member in Scotland and has loved the
work ever since. Now, as Principal Guest Conductor of the Sydney
Symphony Orchestra, he is a highly regarded interpreter of this
glorious music, which forms the centrepiece of tonight’s concert.

Grammy Award-winning mezzo-soprano Sasha Cooke performs
Elgar’s evocative song cycle Sea Pictures, with its shifting poetic
reflections on the ocean. Wagner’s Flying Dutchman Overture
opens the program, conjuring the thrill and power of the open sea.

When in port, our innovative ships become a central feature
of the sweeping panorama of Sydney Harbour, a world-famous
scene shared by the equally iconic Sydney Symphony Orchestra.

Royal Caribbean is immensely proud of our partnership with

the Orchestra. With an unswerving focus on creating world-class
experiences, Royal Caribbean and the Sydney Symphony Orchestra
share a deep commitment to excellence in all that we do.

In Donald Runnicles conducts Sibelius & Wagner, the Sydney
Symphony Orchestra and Royal Caribbean invite you to be
transported by this remarkable concert.

As Presenting Partner of this series, | hope you enjoy a wonderful
Friday evening in the company of these outstanding artists.

Camin (S

Gavin Smith,
Vice President & Managing Director
Royal Caribbean
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WELCOME

Welcome to Donald Runnicles conducts Sibelius & Wagner,
a concert in the Hantec Great Classics series.

As the inaugural Presenting Partner of Hantec Great Classics in 2025,
we are delighted that our support brings some of the world’s finest
music to the Concert Hall of the Sydney Opera House.

Since its establishment in 1990, Hantec Group has grown from its roots in
Hong Kong into a recognised leader in financial services and diversified
industries. As we proudly celebrate our 35th anniversary, we reflect

on a journey defined by excellence, innovation, and our unwavering
commitment to empowering businesses and investors worldwide.

Sibelius’ Second Symphony is an extraordinary piece of music.

The American critic James M Keller went so far as to say that it is

‘one of the few symphonic creations of our time that point in the same
direction as Beethoven’s symphonies’. You will find no more passionate
advocate for it than Principal Guest Conductor Sir Donald Runnicles,
who leads this well-loved symphony with great dedication.

Sir Donald is also a noted expert in the music of Richard Wagner,
and the Overture from the opera The Flying Dutchman opens today’s
concert with great drama and energy.

Less well-known are the Sea Pictures by Edward Elgar, five exquisite
songs for voice and orchestra that present five different depictions of the
ocean. These glorious works will be brought to life by American mezzo-
soprano Sasha Cooke, a regular at the great opera houses of the world
but who will be making her Sydney debut — we are thrilled to welcome her.

The beauty and impact of a Sydney Symphony Orchestra performance
are only possible through decades of investment, discipline, and mutual
respect. Over nearly two decades, these same principles have guided
Hantec Markets Australia in becoming a trusted leader in financial
services, specialising in CFD trading for Australian clients.

We are extremely proud of our partnership, which reflects our
commitment to supporting the arts and enriching Sydney’s vibrant
cultural life. Together with the Sydney Symphony Orchestra we share
a dedication to excellence and investment in the future.

The Sydney Symphony Orchestra and Hantec invite you to enjoy
this uplifting and exhilarating concert experience.

Joanne Ding
Chief Executive Officer
Hantec Markets Australia

[} HANTEC MARKETS
—AUSTRALIA—



By enrio.hing cultural I!fe through orchestral music, I’I :;t i g é} ‘ 6')',—,,,

supporting both classical and contemporary works, Hantec Group
and nurturing new talent through educational

programs, we collectively aim to inspire both the

financial and symphony music.

Together, Sydney Symphony and Hantec Markets
Australia weave a dynamic synergy that elevates
industry cultures and enriches the community,
demonstrating a shared commltmerit to innovation
and cultural enrichment. liﬁ

’ Port Louis

Major Partner

Phone: +612 8017 8099
Email: info@hantecmarkets.com I' I HANTEC MARKETS
Website: hantecmarkets.com —AUSTRALIA—



ABOUT THE ARTISTS

DONALD RUNNICLES conductor

Over the course of a career spanning

45 years, Sir Donald Runnicles has built

his reputation on enduring relationships
with several of the most significant opera
companies and orchestras, and is especially
celebrated for his interpretations of
Romantic and post-Romanic symphonic
and opera repertoire which are core to his
musical identity. He is the music director

of the Deutsche Oper Berlin (since 2009)
and the Grand Teton Music Festival

(since 2005) and has held chief artistic
leadership roles at the San Francisco Opera
(1992-2008), BBC Scottish Symphony
Orchestra (2009-2016), and the Orchestra
of St. Luke’s (2001-2007). Sir Donald was
also Principal Guest Conductor of the Atlanta
Symphony Orchestra for more than two
decades (2001-2023), and he is the Principal
Guest Conductor of the Sydney Symphony
Orchestra (since 2019). In February 2024,
Runnicles was appointed as Chief Conductor
of the Dresden Philharmonic, beginning in
the 25/26 season.

Maestro Runnicles kicks off his 24/25
season with a 70th birthday celebration
concert at the Edinburgh International
Festival conducting the BBC Scottish
Symphony in a program of Mahler and
Bruckner, after which he opens the Dresden
Philharmonic’s season in his first concerts
as Chief Conductor Designate, returning two
more times over the course of the season.
At the Deutsche Oper Berlin, Runnicles
concludes his Strauss cycle in collaboration
with director Tobias Kratzer with a new
production of Die Frau ohne Schatten,
alongside Arabella and Intermezzo, as well
as revival performances of Zemlinsky’s
Der Zwerg, Puccini’s La boheme, Wagner’s
Tristan und Isolde, Verdi’s Don Carlo, and

a symphony concert with the DOB as part
of Musikfest Berlin. In North America,

he makes guest appearances with the
Chicago, Cincinnati, Detroit, Houston and
Pittsburgh symphony orchestras. He also
returns twice to the Sydney Symphony.

Runnicles spends his summers at the Grand
Teton Music Festival in Jackson, Wyoming.
This eight-week festival of symphonic and
chamber music, five of which are conducted

by Runnicles as music director, takes place
amid the breathtaking beauty of Grand
Teton National Park. Summer 2024 GTMF
highlights included a semi-staged The Magic
Flute, concerts with Augustin Hadelich and
Yo-Yo Ma, and fifth symphonies by Mahler
and Vaughan Williams.

His extensive discography includes
recordings of Wagner’s Tristan and Isolde,
Mozart’s Requiem, Orff’s Carmina Burana,
Britten’s Billy Budd, Humperdinck’s

Hansel and Gretel, Bellini’s | Capuleti

e i Montecchi and Aribert Reimann’s
Linvisible. His recording of Wagner arias
with Jonas Kaufmann and the Orchestra
of the Deutsche Oper Berlin won the 2013
Gramophone prize for Best Vocal Recording,
and his recording of Jandcéek’s Jendfa with
the Orchestra and Chorus of the Deutsche
Oper Berlin was nominated for a 2016
Grammy Award for Best Opera Recording.

Sir Donald Runnicles was born and raised

in Edinburgh, Scotland. He was appointed
OBE in 2004 and was made a Knight
Bachelor in 2020. He holds honorary degrees
from the University of Edinburgh, the Royal
Scottish Academy of Music and Drama, and
the San Francisco Conservatory of Music.

Photo by Simon Pauly



ABOUT THE ARTISTS

SASHA COOKE mezzo-soprano

Praised by OPERA magazine for her
‘agile, glamorous presence, two-time
Grammy Award-winning mezzo-soprano
Sasha Cooke has been called a ‘luminous
standout’ by The New York Times and
‘equal parts poise, radiance and elegant
directness’ by Opera News.

Ms Cooke has sung at the Metropolitan
Opera, San Francisco Opera, English
National Opera, Seattle Opera, Opéra
National de Bordeaux and Gran Teatre del
Liceu, among others, and with over eighty
symphony orchestras worldwide, frequently
in the works of Mahler. This season, she
returns to Houston as Hdnsel in Houston
Grand Opera’s Hdnsel und Gretel opposite
Mané Galoyan, making her directorial
debut leading the company’s family day
presentation of the opera. She later joins
Seattle Opera for her role debut in the title
role of Bizet’s Carmen.

In recital, Ms Cooke tours her program

Of Thee | Sing with pianist Myra Huang,
appearing at the Kennedy Center presented
by the Vocal Arts Society of DC, Baylor
University’s Distinguished Artists Series,
Park Avenue Armory and the Isabella
Stewart Gardner Museum. On the concert
stage, she sings Mahler’s Symphony No.2
at the Ravinia Festival with the Chicago
Symphony Orchestra and Marin Alsop,
followed by the world premiere of Alex
Turley’s the ocean’s dream of itself at the
Grand Teton Music Festival, conducted by
Sir Donald Runnicles. She joins Yannick

Nézet-Séguin and the Philadelphia Orchestra

for Verdi’s Requiem at Saratoga Performing
Arts Center and appears with Baltimore
Symphony, Palau de les Arts Reina Sofia
and the Yomiuri Nippon Symphony
Orchestra in Mahler’s Das Lied von der
Erde, a signature piece of hers. She sings
Handel’s Messiah with Music of the
Baroque and Jane Glover and with the
Cincinnati Symphony, also conducted by
Glover. She returns to the San Francisco
Symphony for Mozart’s Requiem conducted
by Manfred Honeck and joins the Wiener
Symphoniker in Mahler’s Symphony No.3
conducted by Petr Popelka.

Additional concert appearances include
Elgar’s Sea Pictures with the Sydney
Symphony and Sir Donald Runnicles and
Verdi’s Requiem with Detroit Symphony.
She joins the Boston Symphony Orchestra
Chamber Players for Mahler’s Lieder eines
fahrenden Gesellen, which she also sings
with Bilbao Orkestra Sinfonika.

Sasha Cooke is a graduate of Rice University
and The Juilliard School. She also attended
the Music Academy of the West, Aspen Music
Festival, Ravinia Festival’s Steans Music
Institute, Wolf Trap Foundation, Marlboro
Music Festival, Metropolitan Opera’s
Lindemann Young Artist Development
Program, and Seattle Opera and Central City
Opera’s Young Artist Training Programs.

Photo by Stephanie Girard



ABOUT THE MUSIC

ABOUT RICHARD WAGNER

In 1842 Wagner saw the Rhine for the

first time and, ‘with tears in my eyes |,

a poor artist, swore eternal faith to my
German fatherland’. The Rhine would
soon embody ‘the world’s beginning and
its end’ in Wagner’s great cycle of operas,
Der Ring des Nibelungen; but now, it
symbolized the end of several precarious
and impecunious years.

After his father’s death, when Richard was
six months old, the family moved with his
new stepfather Ludwig Geyer, an actor and
playwright, from Leipzig to Dresden. The
young Wagner wrote a tragedy ‘like Hamlet
and King Lear rolled into one’, with 47 deaths
on stage before interval. Only when he heard
Beethoven’s music for Goethe’s Egmont

did Wagner understand that his vision

could only be realised in music as powerful
as Beethoven’s — and that only he could
compose it.

In 1837 Wagner accepted a music-
directorship in Riga. Hopelessly in debt
he and his wife fled to London. From
London they travelled to Boulogne where
the popular German-Jewish composer
Giacomo Meyerbeer provided Wagner
with letters of introduction to influential
Parisians. In 1842 he returned to Germany
and saw the Rhine.

Wagner lived in Dresden until early 1849,

but his support of the republican cause in
the 1848 revolution meant that he and Minna
had to flee the country. Binary themes of
sacred and erotic, power and renunciation,
tradition and innovation emerge in the works
of the 1840s works and remain crucial to
Wagner’s output in librettos and treatises.
The philosophy of Arthur Schopenhauer led
Wagner to approve Buddhism’s teaching
about the ultimately illusory nature of reality
and Christianity’s teaching on renunciation.

In 1864, 18-year old Ludwig became King

of Bavaria, paid Wagner’s debts and gave
him a ministerial salary. The king’s generosity
and Wagner’s cohabitation with Liszt’s
married daughter, Cosima, caused scandal,
so they withdrew to the luxury of the villa
‘Triebchen’ on Lake Lucerne.

Portrait sketch of Richard Wagner by Ernst Benedikt
Kietz, ¢.1840.

Wagner chose the Franconian town

of Bayreuth for his dreamed-of festival,
presenting the first full Ring in 1876. Parsifal,
in which Wagner revisits the Arthurian world
of Lohengrin and Tristan as a vehicle for

his own take on Schopenhauer and the
Christian notion of grace appeared in 1882.
His health was failing, and having settled for
a time in Venice, he died there in 1883.

Wagner’s ‘eternal faith to my German
fatherland’ led to a toxic, though sadly not
atypical, anti-Semitism, partly directed,

in resentful ingratitude, against Mendelssohn
or Meyerbeer, who had helped advance his
career. Discussing Parsifal, however, director
Stefan Herheim insists that Wagner ‘actually
did not serve as propaganda for Hitler and
Nazi racial theory, simply because the work’s
core deals with a concept that in no way
correlates with Fascism: pity!”’



ABOUT THE MUSIC

ABOUT THE FLYING DUTCHMAN OVERTURE
Gordon Kalton Williams writes:

Pursued by creditors, the 26-year-old
Richard Wagner and his wife Minna fled
for London in 1839 from Riga in Latvia,
where he’d been music director. Their ship,
the Thetis, was battered by storms and
took shelter in a Norwegian cove. There,
said Wagner in his memoirs, the idea for
his fourth opera, The Flying Dutchman,
took root. Listening to the overture’s
stormy opening you could believe this.
The real inspiration for the opera, however,
may have been Heinrich Heine’s The
Recollections of Herr von Schabelewopski
(1834), which contains a version of the
Flying Dutchman tale.

Wagner’s opera concerns the old legend
of a ship’s captain (the Dutchman) and
his ghostly crew, condemned by a curse
to sail the seas unless, and until, the
Dutchman can find the redeeming love
of a selfless woman. In Wagner’s opera,
that woman is Senta, who sacrifices her
life to save the Dutchman’s soul. The
overture was written in November 1841,
after the rest of the opera. Rather like the
overtures of Weber whom Wagner admired,
it foreshadows the opera’s concerns in
its juxtaposition of tempestuous passages,
the pacifying effect of ‘Senta’s Ballad’
(cor anglais solo) and the dance-like
middle section based on the Scene 7
chorus, ‘Steuermann! Lass die Wacht!’,
which Wagner claimed to have been
suggested by the calls of the Thetis’s
crewmen echoing round the Norwegian
cove’s granite walls.

The Flying Dutchman was the earliest
work that Wagner later acknowledged
as part of his canon. Senta was the first
of the ‘redeemer heroines’ he portrayed,
and although Wagner was still decades
away from the Music Drama with which
he changed operatic history, The Flying
Dutchman points the way to those
operas in its dramatic sweep and insight
into human motivation. It still features
as a standalone overture of course,

but that overture is a superb example
of 19th-century nature portraiture.

Woagner’s overture is scored for piccolo, 2 flutes,

2 oboes, cor anglais, 2 clarinets and 2 bassoons;

4 horns, 2 trumpets, 3 trombones and tuba; timpani,
harp and strings.

The opera premiered at the Kdnigliches Hoftheater
Dresden in 1843, with Wagner conducting.

The Sydney Symphony first performed the overture
in July 1938, conducted by Joseph Post.

Other notable performances include those led by
Georg Szell (1938, 39), Malcolm Sargent (1938, 44),
Eugene Goossens (1949), Nicolai Malko (1958),
Bernard Heinze (1966) and Jifi Bélohldvek (1991).

Our most recent performance was in July 2013,
when Chief Conductor David Robertson conducted
the complete opera live in concert.

Stage design sketches for The Flying Dutchman, 1842



ABOUT THE MUSIC

ABOUT EDWARD ELGAR

Elgar in some respects rose without a trace.
The son of a music seller and piano tuner
father and a mother who was a fine poet
and artist, Elgar’s early musical precocity
was encouraged, though family finances
prevented him studying music abroad.

He became very active as a performer and
conductor in his native Worcestershire,
playing violin in the orchestra for the Three
Choirs Festival in Worcester under Dvordk
in 1884, and composing for a number of
local ensembles.

While working as a provincial teacher,
violinist and organist he composed salon
pieces (for which he is still justly admired),
music for provincial bands (including one
at a lunatic asylum) and that other staple
of English concert life: choral music.

Elgar is often imagined as the quintessentially
English composer. (The old Oxford
Companion to Music has a truly awful
engraved portrait complete with flannel

suit, visor, cigarette holder, huge moustache
and King Charles spaniel.) But apart from
such things as the Pomp and Circumstance
marches, Elgar’s music is less British
Imperial than modern European. The Second
Symphony of 1911 is dedicated ‘to the late
King Edward VII, but is in fact a much more
personal essay on a line from Shelley,
‘Rarely, rarely com’st thou, Spirit of Delight!

Despite his lower middle-class social
status and Catholic religion, Elgar had
married Alice Roberts against the wishes
of her aristocratic family in 1889, and the
couple had moved to London in the hope
of securing Elgar’s career as a composer.
Sadly, this proved unsuccessful, so in 1891
they returned to Worcestershire where
Elgar eked out a living from teaching,
performing and sporadic publications
until his reputation took off with the
appearance of the ‘Enigma’ Variations
at the end of the decade.

Elgarin 1904

The ‘Enigma’ Variations showed a mature
(forty-something) composer with a masterly
technique, a full awareness of current
European musical thinking and a sense of
humour. His innate talent, his experience of
working as an orchestral musician and his
interest in the legacy of Wagner’s musical
language created a style which enabled him to
write symphonic works of a quality comparable
to those of his continental contemporaries such
as Mahler and Richard Strauss. Like them, he
was often the ‘hero’ of his symphonic dramas.

In The Dream of Gerontius of 1900, a setting
of the long poem of Cardinal Newman, Elgar
was also able to re-imagine the oratorio as

a cosmic drama of salvation rather than

the reflection of the values of empire that it
had arguably become. In it, Elgar brought
together the large-scale planning, the opulent
orchestration and erotic chromatic harmony
of Wagner’s music-dramas. Gerontius, a kind
of Catholic Pilgrim’s Progress, was heard in
Germany, under Elgar’s German champion
Hans Richter, a year after the British premiere;
on the strength of a performance there Richard
Strauss proclaimed Elgar the “first English
progressivist’ and remained a great fan.

Elgar always felt himself to be an outsider,
never entirely comfortable with fame or the
honours lavished on him in later life. In his
Cello Concerto of 1919, the aging composer
created an economical, spare and genuinely
tragic masterpiece that mourns the world
swept away by World War | - even though, he
felt, that world had never fully accepted him.



ABOUT THE MUSIC

ABOUT SEA PICTURES
Katherine Kemp writes:

Mention the name Edward Elgar and
vocal music is not likely to be the first
thing which springs to mind. Even in

Sea Pictures, a full-scale song cycle with
orchestra, the instrumental interludes are
often so grandly eloquent that the vocal
line seems almost an afterthought.

During the 1890s, Elgar wrote (among
other things) three unsuccessful cantatas,
which presumably taught him a few truths
about writing for voice and ensemble.

The Norwich Festival commissioned
this song cycle from Elgar for their 1899
season. The singer was the 26-year-old
contralto Clara Butt - later to become
a Dame of the British Empire and
synonymous with Land of Hope and
Glory. Already an established performer,
her voice would have been familiar to the
composer. She was especially noted

for the strength of her lower register
(“trombone-like’ was one description),
and also for the clarity of her diction.
Elgar was kind and practical, and here
and there wrote in higher optional notes
for mezzo-sopranos who lacked Dame
Clara’s unique depth!

Sea Pictures was a critical and popular
success. Clara Butt was ‘dressed like

a mermaid, wrote Elgar to a friend,

and ‘sang really well! A certain amount
of less favourable criticism was directed
towards the poetry. Elgar did seem to
have sentimentally Victorian tastes when
it came to lyrics. Roden Noel was a minor
British poet; Richard Garnett the scholarly
Director of the British Museum Reading
Room; Adam Lindsay Gordon the only
Australian — though British-born - to be
remembered with a bust in Poet’s Corner,
Westminster Abbey; Elizabeth Barrett
Browning was considered a little passé
even in 1899; and CA Elgar was the
composer’s wife.

Sea Slumber-Song drops us immediately
into an oceanic atmosphere. Elgar’s
famously thoughtful orchestration uses
the two-note rocking motif generations
of composers have called upon to set a

watery scene. In this case, it is enhanced
by rising and falling harp phrases, while
the softly rumbling timpani is a clever
addition to the seascape.

In Haven (Capri) must surely be one of
the sweetest things in musical history.
When Caroline Alice Roberts first had
music lessons with Mr Edward Elgar,

she was 38 and had already published
two novels. In Haven was a literary effort
on a much smaller scale. Elgar set his
wife’s poem to music in 1897 and
published it under the title Lute Song,
appropriately enough considering its
delicate scoring. The tenderness of the
setting seems to be a musical reciprocation
of the poet’s words.

Sabbath Morning at Sea presents some

of the most typically ‘Elgarian’ textures
and motifs. The warmth of the strings is
exploited whenever possible, but it still
seems as though this composer who loved
the orchestra so much felt constrained

by having to include the text. The brass
instruments have rare moments to blaze
out during brief interludes when there is no
risk of, so to speak, drowning the singer.

Where Corals Lie is the song most

often extracted from the cycle for
performance by itself. The off-the-beat
accompaniment and overall simplicity
suggest the uncomplicated pleasure often
found in Schubert’s songs. Tiny solos

from various instruments add textural
interest and a certain air of fellowship
with the singer.

The Swimmer has usually been castigated
as the weakest song of the cycle.

The poetry is difficult to set, as its
persistent rhymes can run the risk of
sounding like doggerel. Elgar, however,
would have known that in 1870 the poet
committed suicide at Melbourne’s
Brighton Beach, so the description of a
swimmer struggling in the stormy water
has gained a darker meaning than is
suggested at first glance. The varying
colours demanded of the low-voiced singer
foreshadow the role of the Angel in the
Dream of Gerontius, which was written
shortly afterwards.



ABOUT THE MUSIC

Sea Slumber-Song
By Roden Noel (1834-1894)

Sea-birds are asleep,

The world forgets to weep,

Sea murmurs her soft slumber-song
On the shadowy sand

Of this Elfin land.

‘l, the Mother mild,

Hush thee, O my child,

Forget the voices wild!

Isles in elfin light

Dream, the rocks and caves
Lulled by the whisp’ring waves,
Veil their marbles bright,

Foam glimmers faintly white
Upon the shelly sand

Of this elfin land;

Sea-sound, like violins,

To slumber woos and wins.

| murmur my soft slumber-song,
Leave woes, and wails, and sins,
Ocean’s shadowy might
Breathes good night, good night!’

In Haven (Capri) (1898)
By CA Elgar (1848-1920)

Closely let me hold thy hand,
Storms are sweeping sea and land;
Love alone will stand.

Closely cling, for waves beat fast,
Foam flakes cloud the hurrying blast;
Love alone will last.

Kiss my lips, and softly say:
Joy, sea-swept, may fade today,
Love alone will stay.

Sabbath Morning at Sea (1839)
By Elizabeth Barrett Browning (1806-1861)

The ship went on with solemn face:

To meet the darkness on the deep,
The solemn ship went onward.

| bowed down weary in the place;

For parting tears and present sleep
Had weighed mine eyelids downward.

The new sight, the new wondrous sight!
The waters around me, turbulent,

The skies, impassive o'er me,

Calm in a moonless, sunless light,

As glorified by even the intent

Of holding the day glory!

Love me, sweet friends, this sabbath day.
The sea sings round me while ye roll

Afar the hymn unaltered

And kneel, where once | knelt, to pray,
And bless me deeper in your soul
Because your voice has faltered.

And though this sabbath comes to me
Without the stoléd minister,

And chanting congregation,

God’s Spirit shall give comfort. HE
Who brooded soft on waters drear,
Creator on creation,

He shall assist me to look higher,

Where keep the saints, with harp and song,
An endless sabbath morning,

And, on that sea commixed with fire,

Oft drop their eyelids raised too long

To the full Godhead’s burning.

Where Corals Lie (1859)
By Richard Garnett (1835-1906)

The deeps have music soft and low
When winds awake the airy spry,

It lures me, lures me on to go

And see the land where corals lie.

By mount and mead, by lawn and rill,
When night is deep, and moon is high,
That music seeks and finds me still,
And tells me where the corals lie.

Yes, press my eyelids close, “tis well;
But far the rapid fancies fly

To rolling worlds of wave and shell,
And all the land where corals lie.

Thy lips are like a sunset glow,
Thy smile is like a morning sky,
Yet leave me, leave me, let me go
And see the land where corals lie.
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The Swimmer (1870)
By Adam Lindsay Gordon (1833-1870)

With short, sharp, violent lights made vivid,

To southward far as the sight can roam,

Only the swirl of the surges livid,

The seas that climb and the surfs that comb.
Only the crag and the cliff to nor’'ward,

The rocks receding, and reefs flung forward,
Woaifs wrecked seaward and wasted shoreward,
On shallows sheeted with flaming foam.

A grim, grey coast and a seaboard ghastly,
And shores trod seldom by feet of men -

Where the batter'd hull and the broken mast lie,
They have lain embedded these long years ten.
Love! When we wandered here together,

Hand in hand through the sparkling weather,
From the heights and hollows of fern and heather,
God surely loved us a little then.

The skies were fairer and shores were firmer —
The blue sea over the bright sand roll'd,
Babble and prattle, and ripple and murmur,
Sheen of silver and glamour of gold.

So, girt with tempest and wing’d with thunder
And clad with lightning and shod with sleet,
And strong winds treading the swift waves under
The flying rollers with frothy feet.

One gleam like a bloodshot swordblade swims on
The skyline, staining the green gulf crimson,

A death-stroke fiercely dealt by a dim sun

That strikes through his stormy winding sheet.

O brave white horses! you gather and gallop,
The storm sprite loosens the gusty reins;

Now the stoutest ship were the frailest shallop
In your hollow backs, on your high-arched manes.
| would ride as never man has ridden

In your sleepy, swirling surges hidden;

To gulfs foreshadow’d through strifes forbidden,
Where no light wearies and no love wanes.

Elgar’s Sea Pictures is scored for 2 flutes, 2 oboes,
2 clarinets, 2 bassoons and contrabassoon;

4 horns, 2 trumpets, 3 trombones and tuba;
timpani, percussion, harp, organ, strings and
mezzo-soprano soloist.

It was premiered on 5 October 1899 at the Norfolk
and Norwich Festival, with Elgar conducting and
Clara Butt the soloist.

The Sydney Symphony Orchestra first performed
these songs in September 1948, with Essie Ackland
conducted by Joseph Post.

Other notable performances include those by
Lauris EIms conducted by Joseph Hopkins (1968
Proms concert), Elms/Jdnos Ferencsik (1970),
Janet Baker/ Guido Ajmone-Marsan (1983), Eims/
Hopkins (1988), Lilli Paasikivi/ Vladimir Ashkenazy
(2008) and Emily Edmonds/Richard Gill (2014).

Our most recent performances were with Shikara
Ringdahl conducted by Benjamin Northey on our
2018 Regional Tour, with performances in Nowra,
Wollongong and Mittagong.
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YOUR ITINERARY

Barcelona, Spain

There's a reason Barcelona is the most-visited city
in Spain. Before boarding Legend of the Seas™,
spend your day exploring cutting-edge architecture,
mosaiced cityscapes, and sun-drenched beaches.
After exploring, head onboard the next chapter in
adventure on an Icon Class ship taking everything you
love about Icon of the Seas® to the next level.

Palma de Mallorca, Spain

After an action-packed first night, step into the timeless
charm of Palma de Mallorca. Travel back to the 14th
century with a visit to Bellver Castle, showcasing a unique
blend of Arab and Roman architectural influences, or
bask in the sun on the golden shores of El Arenal Beach.

Provence, France

Begin your day at Marseille’s lively port, with fishing
boats and yachts swaying beside the bustling Quai des
Belges fish market. Ride the tourist train from Quai du
Port to the hilltop Basiliqgue Notre-Dame de la Garde for
sweeping coastal views. Once onboard, wrap up your day
with a spectacular nighttime show at the AquaTheatre
in the AquaDome®", featuring an Olympic-level diving
performance that will leave you in awe.

Florence/Pisa, Italy

As you journey through Florence or Pisa, soak in the
breathtaking views of the Tuscan countryside - famed
for its rolling hills, olive groves, cypress-lined roads,
and charming medieval villages. In Pisa, climb the
iconic Leaning Tower and stroll through vibrant piazzas
adorned in shades of white, rose, and red.

Rome, Italy

Welcome to Rome. Start your day exploring the classics
- from the mighty Colosseum to the iconic Trevi Fountain,
where tradition calls for tossing in a coin for good luck.
After a day of discovery, return onboard to plenty of
dining and drinking options, with favourites for the whole
family to enjoy. For those wanting to keep the Italian
spirit alive, indulge in a feast at Giovanni’s Italian Kitchen
& Wine Bar*, with fluffy focaccia, tender o0sso buco, and
perfectly twirled pasta.

Naples/Capri, Italy

In Naples, take the short bus ride to the base of Mount
Vesuvius, where you can visit the summit of the active
volcano - don’t forget to tour Pompeii afterward. If
soaking up the sun is more your style, take a ferry
across to the island of Capri to explore the local
boutiques and sip on authentic limoncello.

Cruising

A day at sea is the perfect time to max-out on thrills
and experience the ultimate chill. Feel the adrenaline
surge as you dive into the largest waterpark at sea,
where six record-breaking slides turn every scream
into a smile. Face your fears on Crown’s Edge®, or
catch the perfect wave on the FlowRider®. When it's
time to cool down, head to one of seven sun-soaked
pools like The Cove Pool, just steps away from your
favourite drink at The Lime and Coconut®.

Barcelona, Spain

Though your Royal Caribbean adventure ends, your
European escape can continue. Docking in Barcelona,
there are endless opportunities to keep exploring.

All All
Main Meals* Entertainment

&8

Kids &
Teen Club

Most Onboard
Activities

Fitness
Centre

Adults-only
Solarium

With so much included, balcony rooms

that sleep 2-4 people and connecting

rooms for extra space, there’'s room for
you and the whole crew.

Get to your holiday with ease
when you book flights online
with Royal Caribbean.

Plus, book now and
pay your way with our
flexible payment options.

SCHEDULED
@® PAYMENTS

NOW AVAILABLE

| T ¥

T

ROYAL CARIBBEAN

-~ Learn more at RoyalCaribbean.com.au

T&Cs apply. *Speciality dining and select beverages and some activities
incur an additional cost. Height, age and weight restrictions apply
for some activities. This itinerary is based on 27 September 2026

sailing from Barcelona.

Legend of the Seas® reflects current design concepts and may include
artistic renderings and/or images of other class ships. All ship features,
experiences and itineraries are subject to change without notice.
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ABOUT JEAN SIBELIUS

Finland had been under Swedish rule since
the 13th century, and by the 17th had a
Swedish gentry and administrative class,
into which Sibelius was born in 1865. In 1809,
however, Finland was ceded to Tsarist Russia
and became an autonomous Grand Duchy.
Initially Russia had encouraged the use of
the Finnish language — a non-Indo-European
language related to Hungarian, rather than
Swedish — but by the end of the 19th century,
ruled in increasingly repressive fashion. This
was a response to, but inevitably inflamed,
the growing movement for national self-
determination, and Sibelius soon found
himself an important symbol of that cultural
resistance.

Coming from the Swedish minority, Sibelius
had been largely unaware of the richness

of ‘ethnic’ Finnish culture until he became
engaged to Aino Jdrnefelt, whose family was
very pro-Finnish, in 1890. The Jdrnefelt family
introduced Sibelius to the mythological

and literary culture of the Finns, and the
result was a series of works that celebrated
Kalevala, the Finnish national epic. He was
able to create a Finnish musical language
out of the drama of its legends, the typical
modal patterns of Finnish folk-song (though
he never quoted actual folk-tunes) and the
rhythmic imprint of its verse, and to blend
these elements with the contemporary idioms
of Bruckner, Liszt and Tchaikovsky.

Sibelius produced his first major works in
the 1890s, and in July 1900, wrote to his
wife, Aino, from Germany: ‘l can win a
place, | believe, with my music. No, | don’t
believe; | know | can’. Having launched his
symphonic career, at the turn of the 20th
century, Sibelius went to create seven of
the most important symphonies of the
century (and one of its greatest violin
concertos) alternating them with other more
programmatically ‘Finnish’ works.

Sibelius ¢.1900. Source: Finnish Heritage Agency/Wikimedia

There should have been an Eighth Symphony,
and correspondence between the composer
and conductor Serge Koussevitzky suggests
that it was very nearly complete in 1927 when
Sibelius burned the score in what his wife
called an auto-da-fé.

From then on he produced practically no
music for the remaining thirty years of his
life. Sibelius had always been profoundly
ambiguous about his talent — for every
effusion about assembling ‘God’s mosaic’,
as he described writing the Fifth Symphony,
there is a corresponding note of distrust
towards his own work and capability.
Moreover, he developed alcoholism fairly
early in his career, giving it up (temporarily)
only when he was discovered to have
tumours growing in his throat as a result of
drinking and smoking cigars. He outlived all
his doctors, dying in 1957 at the age of 91.

In western Europe, he was increasingly
ignored or vilified by modernist composers
and commentators as the century went on,
while in the USA he was held up as the virile
antagonist to the ‘decadent, neurotic’ music
of Schoenberg and his followers. And, sadly,
tastemakers in the Third Reich saw in him a
‘masculine’ composer whose work derived
from ‘blood and soil’, tainting Sibelius by an
association that appalled him.
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ABOUT THE SECOND SYMPHONY

Sibelius, like Brahms, came relatively late
to writing symphonies, producing his First
at the age of thirty-three and premiering it
in 1899. Like Brahms, though, Sibelius had
accrued considerable experience in writing
for orchestra. The 1890s saw the composition
of works like Kullervo, En saga, movements
which later became the Karelia Suite and
the original version of the Lemminkdinen
Suite which depicts heroic tales from the
Finnish mythological cycle, the Kalevala.

What all these works have in common,

of course, is their preoccupation with the
myths and legends of Finland and Sibelius’
nationalist music was related to a growing
political consciousness, but Sibelius
always denied that the Second Symphony,
which appeared in 1902, had any extra-
musical significance. The journey it enacts
from darkness to light relates it to works of
‘absolute’ music such as certain Beethoven
symphonies, but commentators —
particularly in Finland - have often argued
for its having an implicit program of
national liberation. The audiences at

its premiere performances certainly
thought so: the concerts were sold-out,

the audiences ecstatic and the composer
acclaimed as a national hero.

Its first movement seems to evoke the
pastoral landscapes of Finland, shot through
with a sense of incipient grief. During

its course the symphony passes through
often fragmentary stages of deep
melancholy and conflict before emerging

in the final movement with one of Sibelius’
most stirring and memorable tunes.

In fact, Sibelius began writing music which
ended up in the symphony while holidaying
in Italy, leading some writers to comment
on the more than usually warm textures
that he draws from a modestly constituted
orchestra. From his correspondence we know
he was contemplating at least two projects:
a set of tone-poems called Festivals and a
single movement work — inspired perhaps
by Richard Strauss, whom Sibelius had
recently met — on the story of Don Juan.
Out of the sketches for these works, Sibelius
fashioned some of his most memorable

gestures: the sinister opening of the
second movement, with its soft pizzicato
opening, horn calls and bassoon solo
was originally to have evoked the figure
of Death arriving at Don Juan’s castle.

The work may be a document of national
liberation, but it is also about the process
of unifying and reconciling diverse, often
fragmentary, musical gestures, so that
the expansive melody of the finale seems
the inevitable outcome of all that went
before. Five years later, Sibelius would
have his much reported meeting with
Mahler where he advocated a ‘severity
of style and the profound logic that
creates an inner connection between all
the motifs’. Mahler’s response, ‘No, the
symphony must be like the world and
embrace everything” missed the point.

In their different ways, they were saying
the same thing.

Sibelius’ Second Symphony is scored for
each of flutes, oboes, clarinets and bassoons;
4 horns, 3 trumpets, 3 trombones and tuba;
timpani and strings.

It was premiered by the Helsinki Orchestral Society
on 8 March 1902, with the composer conducting.

The Sydney Symhony Orchestra first performed
the symphony in March 1940, conducted by
Georg Schneevoigt.

Other notable performances include those
conducted by Bernard Heinze (1943, 45, 52, 56),
Edgar Bainton (1944), Ernest MacMillan (1945),
Charles Groves (1950), Joseph Post (1953),

John Barbirolli (1955), Nicolai Malko (1957, 58),
Malcolm Sargent (1960), John Hopkins (1965, 88),
Leif Segerstam (1982), Stuart Challender (1989,
90), Simone Young (1996), Vladimir Ashkenazy
(2004), Thomas Dausgaard (2008), Jahja Ling
(2011) and Jukka-Pekka Saraste (2018).

Our most recent performances were at Sydney
Town Hall in 2021, conducted by Benjamin Northey.
Notes by Gordon Kalton Williams

© 2013 (Wagner); Gordon Kerry
composer (biographies) © 2025 and
Sibelius © 2003.

Scoring and history by Hugh Robertson.
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Gary Linnane

Helen Lynch am

David Maloney am
Danny May

Fran Meagher
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MANAGEMENT & STAFF
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Chief Executive Officer

Milena Stajcic
Executive Assistant
ARTISTIC PLANNING

Melissa King
Director of Artistic Planning

Sam Torrens
Associate Director —
Concerts and Programming

Andrew Groch

Executive Producer

Vico Thai

Producer Artistic Planning
Sarah Thomas

Concert Manager

limar Leetberg
Artist Liaison Manager
Library

Alastair McKean
Head of Library

Victoria Grant, Mary-Ann Mead
Library
BUSINESS SERVICES

Sarah Falzarano
Director of Finance

Daniela Ramirez
Finance Manager

Laura Soutter
Payroll Manager

Jonathan Zaw
IT Manager

Alex Hong
Assistant Accountant
DEVELOPMENT

Jennifer Drysdale
Director of Development
Rachel Shafran
Development Manager
Benjamin Moh

Head of Corporate Relations

Sabrina Jelicic
Corporate Relations Officer

Fleur Griffiths
Head of Philanthropy

Patricia Laksmono
Events Manager

Gabriela Postma
Philanthropy Officer

Alison Eom
Philanthropy Coordinator
LEARNING & ENGAGEMENT

John Nolan
Director of Learning & Engagement

Daniella Garnero
Program Manager, Schools & Families

Giulian Favrin

Program Manager, Artist Development

& Public Engagement

Alice Jarman-Powis
Learning & Engagement Coordinator

MARKETING

Charles Buchanan

Director of Marketing

Alexandra Barlow

Head of Communications & Content
Craig Abercombie

Content Producer

Hugh Robertson

Editorial Manager

Tina Ma
Publicity Coordinator

Andrea Reitano
Head of Growth Marketing

Nicola Solomou

Senior Marketing Manager
Ann He

Marketing Manager
Laura Dang

Marketing Coordinator

Amy Zhou
Graphic Designer

Chris Slavez

Digital Marketing Coordinator
Lynn McLaughlin

Head of Lifecycle Marketing
Douglas Emery

Senior Marketing Manager & Insights Analyst

Customer Relations

Pim den Dekker

Head of Customer Relations
Georgia Mulligan

Jennifer Calacoci

Meg Chaseling
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OPERATIONS & PRODUCTION

Kerry-Anne Cook

Director of Operations & Production
Aeva O’Dea

Operations Manager

Tom Farmer

Production Manager

Elissa Seed

Production Manager

Jacinta Dockrill

Production Administrator

Shanell Bielawa
Production Coordinator

Jordan Blackwell, Jess Hughes, Rory Knott,
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Production Assistants

Georgia Holmes, Reede Palmer
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ORCHESTRA MANAGEMENT
Aernout Kerbert

Director of Orchestra Management
Brighdie Chambers

Orchestra Manager
Emma Winestone
Deputy Orchestra Manager
PEOPLE & CULTURE
Daniel Bushe

Director of People & Culture

Rosie Marks-Smith
Head of Culture & Wellbeing

Yen Sharratt

People & Culture Manager
Keanna Mauch

People & Culture Coordinator

Sue Burnet
Work Health & Safety Specialist
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