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Pamela Chavez, animator

Arturo Fernandez, Jr., stage manager
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Scan to learn
more about our
conductor, creative
team, and cast.

PROGRAM

L. BOULANGER D’un matin de printemps
DEBUSSY Prelude to the Afternoon of a Faun
RAVEL Danse du rouet from Ma mére I'Oye
RAVEL Pavane pour une infante défunte
DEBUSSY “Play of the Waves” from La Mer
GERSHWIN An American in Paris

Pre-Concert
Art Activations

Before each concert, families can immerse
themselves in all-ages art activities that
encourage imaginative play at the following
locations:

BP HALL

GARDEN LEVEL WEST
GARDEN LEVEL EAST
BLUE RIBBON GARDEN
KECK AMPHITHEATRE
FRIENDSHIP CIRCLE

Activations end at 10:45am.
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Slater Foundation.
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What's the Difference Between
a Flute and a Piccolo?

Flutes and piccolos are woodwind instruments commonly found in orchestras, marching bands,
chamber music, and wind ensembles. Flutes date back over 43,000 years, and many variations
of the instrument exist worldwide. Though the flute and piccolo look similar, some differences
make these two instruments unique and give them a distinct character and sound.

Flute

Flutes are different from all the other woodwinds in the orchestra because they don’t have
reeds. Flutes are traditionally made of a silver alloy, although some players prefer to have
their flutes made of platinum, gold, or even wood. These choices will make the flute play
with a brighter, darker, or warmer sound. The flute’s body is a long cylinder divided into
three sections: the head joint, the body, and the foot joint. In the three sections, you

will find 16 toneholes that are covered by fingers and keypads when played.

Lip Plate
Head Joint
Foot Joint
Barrel Sliding Joint
(Tenon)
Embouchure Hole
Rod System PICCOIO
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Spot the Differences

A Sunday Afternoon on the Island of La Grande Jatte was painted by Georges Seurat in 1884. It depicts
a vibrant scene of people relaxing in a park by the River Seine on a sunny day. The painting is notable for
the technique called pointillism, in which small dots of color are used to create an image. Take a close
look. Can you spot the 11 differences between the two depictions of the painting?




Impressionist Painters

Impressionism was a popular painting style in France during the late 19th century, known for
capturing fleeting moments and light. Artists of this movement moved away from traditional
techniques, emphasizing feelings over precise details. They often painted outdoors, using bright
colors and visible brushstrokes to create movement and atmosphere. Here are some of the
painters who left their mark on art history.

CLAUDE MONET
(1840-1926)

Monet was known for painting
subjects from nature. Like other
Impressionists, he was fascinated
by how light and shadows change
during the day. He often painted

the same scene again and again to
show the variations of light
and shadow.
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MARY CASSATT
(1844-1926)

Cassatt was an American
Impressionist painter and printmaker
who focused on the lives of women,

particularly the bond between
mothers and children. Though she
never married or had children, she’s
known for her paintings of mothers
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EDOUARD MANET
(1832-1883)

Manet'’s style was to paint everyday
people doing everyday activities.
He took his inspiration from the
streets of Paris. He painted beggars,
singers, businessmen, and ordinary
people. He also used bold colors
and broad brush strokes. His style

l

\ and children in relaxed poses. J

\ took many people by surprise. J

BERTHE MORISOT
(1841-1895)

Morisot is famous for being one of the
key female figures in the Impressionist
movement and for her insightful
portraits and intimate depictions of
women in domestic settings. She was
the only woman to participate in the

first Impressionist exhibition.

PAUL CEZANNE
(1839-1906)

Cézanne worked in the Impressionist
style for a while and then broke into
his own style. He used small, repetitive
brush strokes and studied his subjects
intensely. He broke up his paintings into
blocks of color and shapes. His unique
style gave rise to Cubism later.

HENRY OSSAWA TANNER
(1859-1937)

Tanner’s work shares some stylistic
similarities to and was heavily
influenced by Impressionism,

particularly during his period in Paris.
He was a pioneering African American
artist known for painting landscapes,
religious subjects, and scenes of daily

\Iife, often experimenting with Iight.J




Sketch Your Own Work of Art

Drawing is a natural way to express our creativity, imagination, and emotions. Making art can help
us to communicate ideas and feelings. To make art like an Impressionist, focus on capturing the
fleeting impression of a scene rather than detailed realism. Use short, broken strokes, emphasize
light and color, and experiment with colors to create a sense of movement and atmosphere.
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Why frame an artwork? Framing artwork serves both practical and functional purposes.
Framing acts as a protective barrier, safeguarding your artwork from fading, discoloration,
and damage. It also plays a role in how your artwork is perceived and appreciated. A well-
chosen frame can elevate the presentation of your artwork, enhancing its visual appeal.




Los Angeles Philhnarmonic Orchestra

Gustavo Dudamel
Music & Artistic
Director
Walt and Lilly
Disney Chair

Zubin Mehta
Conductor Emeritus

Esa-Pekka Salonen
Conductor Laureate

Rodolfo Barraez
Assistant Conductor
Ann Ronus Chair

John Adams
John and
Samantha Williams
Creative Chair

Herbie Hancock
Creative Chair for Jazz

FIRST VIOLINS

Martin Chalifour

Principal

Concertmaster
Marjorie Connell
Wilson Chair

Nathan Cole

First Associate

Concertmaster
Ernest Fleischmann
Chair

Bing Wang

Associate

Concertmaster
Barbara and Jay
Rasulo Chair

Akiko Tarumoto

Assistant

Concertmaster
Philharmonic
Affiliates Chair

Rebecca Reale
Deanie and Jay
Stein Chair

Rochelle Abramson
Minyoung Chang
I.H. Albert
Sutnick Chair

Tianyun Jia
Jordan Koransky
Ashley Park
Justin Woo
Katherine Woo
Melody Ye Yuan
Weilu Zhang

SECOND VIOLINS

[Position vacant]
Principal

Mark Kashper
Associate Principal

Isabella Brown
Assistant Principal

Kristine Whitson
Johnny Lee

Dale Breidenthal
Mark Houston Dalzell
and James Dao-
Dalzell Chair for
Artistic Service to
the Community

Ingrid Chun

Jin-Shan Dai

Chao-Hua Jin

Jung Eun Kang

Vivian Kukiel

Nickolai Kurganov

Varty Manouelian

Emily Shehi

Michelle Tseng

VIOLAS

[Position vacant]
Principal
John Connell Chair

Ben Ullery
Associate Principal

Jenni Seo
Assistant Principal

Dana Lawson

Richard Elegino
John Hayhurst
Ingrid Hutman
Michael Larco

Hui Liu

Meredith Snow
Leticia Oaks Strong
Minor L. Wetzel
Bradley Parrimore*

CELLOS

Robert deMaine
Principal
Bram and Elaine
Goldsmith Chair

Ben Hong
Associate Principal
Sadie and Norman

Lee Chair

Dahae Kim
Assistant Principal

Jonathan Karoly

David Garrett
Barry Gold
Jason Lippmann
Gloria Lum
Linda and Maynard
Brittan Chair
Zachary Mowitz
Serge Oskotsky
Brent Samuel”
Ismael Guerrero*

Alicia Mifiana and Rob
Lovelace LA Phil Resident

Fellow Chair

BASSES

Christopher Hanulik
Principal
Diane Disney Miller
and Ron Miller Chair

Kaelan Decman
Associate Principal

Oscar M. Meza
Assistant Principal

David Allen Moore

Ted Botsford
Jack Cousin
Jory Herman
Brian Johnson
Peter Rofé

Nicholas Arredondo*
Alicia Mifiana and Rob
Lovelace LA Phil Resident

Fellow Chair

FLUTES

Denis Bouriakov
Principal
Virginia and Henry
Mancini Chair

Catherine
Ransom Karoly

Associate Principal
Mr. and Mrs. H.
Russell Smith Chair

Elise Shope Henry
Mari L. Danihel Chair

Sarah Jackson

Piccolo
Sarah Jackson

OBOES

[Position vacant]
Principal
Carol Colburn
Grigor Chair

Marion Arthur Kuszyk

Associate Principal

Anne Marie Gabriele

English Horn
[Position vacant]

CLARINETS

Boris Allakhverdyan
Principal
Michele and Dudley
Rauch Chair

[Position vacant]
Associate Principal

Andrew Lowy
Taylor Eiffert

E-Flat Clarinet
Andrew Lowy

Bass Clarinet
Taylor Eiffert

BASSOONS
Whitney Crockett
Principal

Shawn Mouser”
Associate Principal
Ann Ronus Chair

Michele Grego
Evan Kuhlmann

Contrabassoon
Evan Kuhimann

HORNS

Andrew Bain
Principal

John Cecil Bessell Chair

David Cooper
Associate Principal

Gregory Roosa
Alan Scott Klee Chair

Amy Jo Rhine
Loring Charitable
Trust Chair

Elyse Lauzon
Reese and Doris
Gothie Chair

Ethan Bearman
Assistant
Bud and Barbara
Hellman Chair

Elizabeth Linares
Montero*
Nancy and Leslie

Abell LA Phil Resident

Fellow Chair

TRUMPETS

Thomas Hooten
Principal
M. David and Diane
Paul Chair

James Wilt

Associate Principal
Nancy and Donald
de Brier Chair

Christopher Still
Ronald and Valerie
Sugar Chair

Jeffrey Strong

TROMBONES

David Rejano
Cantero
Principal
Koni and Geoff Rich
Chair

James Miller
Associate Principal
Judith and Thomas
L. Beckmen Chair
Paul Radke

Bass Trombone

John Lofton
Miller and Goff
Family Chair

TUBA

Mason Soria

TIMPANI

Joseph Pereira
Principal
Cecilia and Dudley
Rauch Chair

David Riccobono
Assistant Principal

PERCUSSION

Matthew Howard
Principal

James Babor
David Riccobono

KEYBOARDS

Joanne Pearce Martin

Katharine Bixby
Hotchkis Chair

HARP
Emmanuel Ceysson
Principal

Ann Ronus Chair

LIBRARIANS

Stephen Biagini

Benjamin Picard
KT Somero

CONDUCTING
FELLOWS

Luis Castillo-Bricefio
Holly Hyun Choe
Dayner Tafur-Diaz
Molly Turner

* Judith and Thomas
L. Beckmen
LA Phil Resident
Fellow

+ On sabbatical

The Los Angeles
Philharmonic string
section utilizes
revolving seating on

a systematic basis.
Players listed
alphabetically change
seats periodically.

The musicians of
the Los Angeles
Philharmonic are
represented by
Professional
Musicians Local 47,
AFM.




LA Phil Junior Patron

Join Junior Patrons Today!

With support from the LA Phil Affiliates, the Junior Patrons program enhances
the concert-going experience for children who attend our performances, helping
them feel included in our LA Phil family.

Benefits Include:

+ Junior Patron commemorative item

+ Junior Patron membership card with
10% discount at the LA Phil Store and
The Bowl Store

- An exclusive member-only experience
for a Youth concert

- Invitation to an exclusive event at the
Hollywood Bowl or The Ford, including
refreshments

+ Year-round listing on the Walt Disney
Concert Hall and Hollywood Bowl
websites and acknowledgement at
Symphonies for Youth concerts

SAVE THE DATES:
More Symphonies for Youth at Walt Disney Concert Hall next season!

NOV 8 & 22, 2025
JAN 17 & 24, 2026
MAR 14 & 28, 2026

Get Your Tickets Today! ) ®
laphil.com/sfy THE Vg ‘ '
English/Espaiiol 323 850 2000 | OXod S =

MUSIC 7N
Programs, artists, prices, and dates subject to change. CENTER GUSTAVO DUDAMEL

Ticket limits may apply. All sales are final. L.A/s Performing Arts Center MUSIC & ARTISTIC DIRECTOR




